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ARTICLE DATA ABSTRACT
Translation is essential for promoting understanding of different genres and in different

Received: 17 April 2023

Accepted: 16 June 2023 languages. As more and more information is published globally, the need for translating
Volume: 3 . a wide range of document types has emerged, including books and movies, that often
i)sgllel((%)sigilg/%fg]z 33i2. 59 require that they are rendered to meet the linguistic needs of the target audience. While
linguistic and grammatical translation might be easy, culturally bound items in the
KEYWORDS conversation impact the approaches used in translation, often causing various challenges
Arabic, English, idioms, in effectively rendering a source from one language to another. Proverbs and idiomatic
proverbs, translation, expressions are essential to everyday communication but are culturally bound to
translation strategies. Spatiotemporal conditions. Giving them a literal translation might distort the intended
meaning, primarily due to the cultural differences between the source and target
languages. The current analysis is of the translation techniques adopted in the work of
George Orwell, Animal Farm, and One Thousand and One English Proverbs Translated
into Arabic by Omar Jabak. Consequently, the proverbs and idiomatic expressions are
challenging to translate due to their cultural nature. Baker’s (2011) taxonomy indicates
that translating proverbs and idioms has resulted in adopting various techniques, including
translations by omitting parts of the expression, paraphrasing, and using similar phrases
in the target language. Concerning the translation of proverbs, the current data set
confirmed that there are only two most appropriate translation techniques. That is a literal
translation and paraphrasing, distorting the proverb's meaning in the target language.
Introduction

In the currently globalized and culturally diverse world, translation is a vital tool that enables people all over the globe to share
information, news, culture, literature, and science, among others. However, rendering effective translations is a complex task,
especially when it comes to rendering culturally bound expressions, as the translators must be well-versed in the target language
and culture and knowledgeable of the appropriate strategies for rendering and conveying the intended meaning. (Ali & Sayyed
Al-Rushaidi, 2017). In most instances, language and culture are inseparable, and often to understand a language, one must
understand the culture. Idiomatic expressions and provers are culture-bound, and in many instances, they have cultural
associations; thus, when translating them, effective strategies must be applied to ensure that the translations are successful. Idioms
and Idiomatic expressions relate to the natural part of language use. Langlotz (2006) indicates that idiomatic expressions are

related to conventional multi-word units that are semantically opaque and structurally fixed. The definition is further reinforced
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by Healey (1968), who termed them as a group of words whose meaning cannot be deduced from the meanings of the individual
words. Idioms contradict the principles of compositionally that indicate that the meaning of its constituents can determine the
meaning of a complex expression.

Ebrahimi (2020) states that proverbs carry themes related to women, professions and occupations, money, love,
marriage, and education, among many other important themes that are important to life and often culturally bound. Similarly,
proverbs relate to fixed expressions that are important in any language, considering they have meanings that depict and illustrate
various elements of life and, in turn, make them critical in any language and people's speech. Barajas (2010) indicates that the
formulas of proverbs are essential in understanding the social construction of their meaning, considering they are not made of a
single word and have specific forms that distinguish them from other language segments. Hence, in translating proverbs, the
translators must be aware of the formulas of the proverbs when translating them into their closet equivalence in the target
language (TL), considering the proverbs have cultural aspects of the source language that might be lacking in the target culture.

Translating idioms and proverbs faces numerous challenges because they are culturally bound. The cultural elements of
the idioms and proverbs make them challenging to translate. Assaqaf's (2019) study reports that translating proverbs from English
to Arabic is challenging since the target language needs equivalents. A study on translating English into Arabic through machine
translation reported that Google Translate experienced difficulties and obstacles when translating English to Arabic due to lexical
issues (Al-thresher & Almaaytah, 2018). In this respect, the importance of human intervention in translation must be addressed
due to the importance of cultural knowledge of both the source and target language. Baker (1992) indicates that the challenges
encountered when translating idioms and fixed expressions include a need for TL equivalence dues to the cultural nature of the
idioms and target and the differences between the langue in expressing meaning. The second challenge is the availability of the
SL proverb or idiom in the TL; however, the context may differ and have a different connotation. Lastly, the convention of using
idioms in written discourse, the context in which they can use, and their frequency may differ in the source and target languages.

Thus, evaluating how idioms and proverbs are translated from English into Arabic is imperative.

Numerous techniques and approaches continue to be used to overcome the challenges of translations. Studies on translation
indicate that various approaches are employed in translating idiomatic expressions. Assaqaf (2019) argues that the most used
translation techniques are paraphrasing, corresponding target text idiomatic expressions, idioms of similar meaning but different
forms, omissions, compensation, and literal translations. Studies by Kamal (2022) report that idiomatic expression can be
translated using strategies such as paraphrasing, utilizing an idiom with the same meaning but different form using idioms with
similar meaning and form, omission, modulation, claque, and loan words. The studies further back these assertions by Smadi &
Alishan (2015) on the techniques used in translating English to Arabic by undergraduate students stating that the most used
techniques include paraphrasing and literal translation. While these findings offer important insights into translation, evaluating

the approaches used in translating English to Arabic is essential.

Theoretical framework

The current study will be founded on Nida's "functional equivalence" theory. The theory was developed by Eugene Nida
and stemmed from his experience as a professional translator of the Bible (Nida, 1991). The theory adopts Chomsky's universal
generative-transformational grammar and pragmatic perspective on meaning to have a scientific umbrella for his translation
theory. The theory is the three-stage system of translation that operates on ST and TT together. The theory indicates that before

translators perform any rendering function, they must first analyse the source language linguistically and understand its various
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components. This implies that translators must delve deeply into the essential parts of the source language to come to terms with
the intended meaning. This stage is followed by the second part, the transfer, which primarily involves transferring the intended
meaning into the target language. The third and final part of the theory emphasizes separating the transferred meaning
semantically and linguistically to produce the equivalent TT. The second aspect of Nida's translation theory is critical due to
dynamic equivalence. Dynamic equivalence relates to realizing the complete naturalness of expressions (Nida & Taber, 1969, p.
12). This can always be realized by seeking the closest natural equivalent of the source language message. Considering that
proverbs and idiomatic expressions are culturally bound, the theory is applicable as it requires that translators understand the
source language and target language effectively before rendering a proverb or idiomatic expression.

The cultural theory of translation:

The theory was proposed by Basnet and Lefevere (1990) and Venuti (1995) (Halliday, 2001). The theory offers a
paradigm shift to the theoretical and methodological shift in translation studies that gained recognition in the early nineties. It
focuses on the interaction between translation and cultures, primarily on how cultures impact and contain translations and the
more significant issues of context, history, and convention. The theoretical lens offers a shift of translation from the textual
perspective to translation as a culture, emphasizing the importance of translating a text in its cultural context. The theory
emphasizes the translator's awareness of the source language's lexical sets and semantics. Cultural knowledge is indispensable
for translation as it enables the translators to appreciate which linguistic units have situations, and social-cultural context makes
the translation possible. Besides, the theory shows that linguistic units can only partially be understood in isolation from the
cultural phenomena they symbolize. Hence, the theory can be used to explain the impact of culture on translation. The current
study relates to translating proverbs and idiomatic expressions from English with figurative symbols that differ from those of the
Arabic culture.

The third theory is the interpretive theory, also known as the theory of sense. The theory was proposed by Danic and
Marianne (Choi, 2003). The theory emphasizes the resemblance between utterances and their meaning (Lederer & Larché, 2014).
Concerning translation involves the understanding of speech and rewording. The theory is founded on four anchors. First: the
command of the target language, the understanding of the relevant world and background knowledge by the translator, and the
command of interpreting techniques. The central premise of the interpretive theory is the re-expression of the meaning of the
source text into another language. The concept of resemblance brings out the sameness in meaning. The theory allows translators
to use an equivalent expression that captures the message as intended in the original language. The last theory is the relevance
theory, as advanced by Sperber and Wilson (1986) and Gutt (1998). The relevance theory's main component includes the process
in the human mind and contexts. The theory indicates that utterance comprehension is not just a mechanical decoding process
but an intelligence activity that involves reasoning and imagination. The theory relies on two components. Effect and effort that
are context dependent. The theory is relevant to the current study as attention is directed to the choice of words and meanings. It

will help understand how appropriate translations are in the target language.

Methodology

The study shall adopt a qualitative descriptive research approach. The qualitative descriptive design is appropriate for
the current study as the approach addresses the question of who, what, and where subjectively (Kim et al., 2017). The study
design shall adopt the approaches and techniques used to translate idioms and proverbs from English to Arabic. The data for the
current study will be extracted from George Orwell's Animal farm and Omar Jabak's book entitled One thousand and one English

proverbs translated into Arabic. The novel was selectively chosen for analysis due to its popularity in English and Arabic-
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speaking countries. Besides, the book is rich in proverbs, idiomatic expressions, and other figurative words, making it most
appropriate for analysing how idioms are translated and rendered from one language to another. Initially, the book was written
in English and has since been reproduced in various and different languages, including Arabic. Animal Farm by George Orwell
was also deemed appropriate in the analysis as it intended to have a hidden meaning and was written opaquely to avoid political
arrest. In this manner, figurate language, including proverbs and idioms, was commonplace in the book. The researcher will use
two versions of the book, one in English and the other in Arabic. Similarly, the book entitled One thousand and One English
proverbs translated into Arabic is crucial as it represents the English-Arabic proverbs dictionary (Jabak, 2008). The proverbs in

the book touch on various vital themes in life and thus were deemed appropriate for use in the analysis.

Data collection

The data will be collected from the book by carefully identifying different types of idioms and proverbs in English and Arabic.
The English Idioms will be classified in line with Fernando's (1996) characterization, including pure idioms, semi-idioms, and
literary idioms. The researcher will identify the various idioms and compare them against each other to determine how they were
translated from the Source Language (SL) to the Target Language (TL). The researcher first identifies the English idioms and
proverbs and compares them to the Arabic versions while also discussing the technique used in translating the given idiomatic
expression. Each translation technique will be identified, and the way they will be evaluated to determine the efficiency of the
translations with respect to semantic, lexical equivalence. Besides, the accuracy of the idioms will also be evaluated from the
perspective of the source language's intended meaning and the rendered version. This will show the determination of the
effectiveness of the translation from one language to another through maintaining the intended meaning of the translations. To
ensure consistency and objectiveness of the analysis, the researcher will also be guided by Baker's (2011) strategies for translating
idioms. The researcher will use translation quality assessment to evaluate samples from One thousand and one English proverbs

by focusing on the most used strategies by the translator.

Table 1: Baker's (2011) Idiom translation strategies

A) Translating an idiom by using an idiom of similar meaning and form

B) translating an idiom by using an idiom of similar meaning but dissimilar form

C) translating the idiom by borrowing the SL Idiom

D) Translation and idiom by paraphrase that refers to the most used way of translating an ST idiom that does not have a match

in the TT

E) Translating an idiom by the omission of the entire idiom

F) Translating an Idiom by the omission of a part of the idiom

G) Translating an idiom by compensation. In this strategy, the ST idiom might either be omitted or played down at the point of

its occurrence in the ST and brings it elsewhere in TT

To determine the accuracy and equivalence of the translation, the researcher shall adopt the use of Nida's (1964) model of
equivalence, which includes two types formal and dynamic or functional equivalence. The formal equivalence emphasizes the
message's form and content, translating every SL into its Matching word in the TL. The dynamic (functional) equivalence relates
to translating the meaning of phrases or entire sentences. Nida's dynamic equivalence aims to create a natural and idiomatic target

text emphasizing the TL culture.
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Results and discussion
The following section outlines the translation techniques used in the translation of Animal Farms from English to Arabic. The
first section of the analysis will focus on the translation of idioms in line with Baker’s (2011) strategies:
a. Translating idioms by using an idiom similar in meaning and form
The technique involved translating the expression with a TT equivalent with respect to form and meaning. The approach
emphasizes that the idioms in the translated language must be like the ones in the source language.

ST

The situation was quite out of their control.

TT

pedohin (e L3l 7 A

Context of situation

The animals in Animal Farm could not endure the injustices inflicted upon them by Mr. Jones (the farm's
owner) and his men, who did not bother feeding the animals. The animals were forced to storm into the store shed after
breaching its door. Mr. Jones and his workers attempted everything they could to get the animals out of the storage shed,
but they were unsuccessful. There is much envy in the world, especially in the United States and the world of males.
Jones and his men were evicted from the farm after failing to handle the situation.

b. Translating an idiom by using an idiom of similar meaning but dissimilar form

Baker (2011) describes the strategy as using an idiom in the target language that is similar in content to the SL

phrase but differs in form. This method entails translating the idiom while keeping its semantic equivalency but not its

lexical components.

ST

They had the entire song by heart.
TT

Transliteration

Hafadhu al-ughniya birumatiha an (on) dhahri (back) qalb (heart).

In the translation, the meaning of the expression was conveyed effectively with an Arabic equivalent; however,
they differ from the source language idioms as the expression includes three lexical components but implies the same
meaning as memorization. Besides, looking from Nida's (1964) equivalence perspective, the translation can be
considered functional.

c¢. Translation and idiom by paraphrase refer to the most used way of translating an ST idiom that does not have
a match in the TT.

Baker (2011) defines paraphrasing as the most typical technique of translating an ST idiom that does not have

a match in the TT. Because it is not always possible to discover a proper equivalence to an idiom, a translator must rely

on the most prevalent approach in translation: paraphrasing.
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ST
At heart, each of them was secretly wondering whether he could not somehow turn Jones "s misfortune to his own
advantage.
TT
4adlial 5igh dpmas s gl il OIS 0 1 e 41318 (B Jiluddy pgre 235 8 (s
Transliteration

Kana kul wahid minhum yatasa "al fi (at) dakhilihi (heart) sirran in kana yastati"* tahweel museebat jonez

lisalihihi.

In the translation, the translator uses a paraphrasing strategy, as Baker (2011) advanced, by using a phrase
with a similar form but a less natural meaning. Thus, in the translation, it is evident that culture influences translation
by rendering the term that can be easily understood in the TT language.

d. Translating an idiom by the omission of the entire idiom

With respect to single words, it is common to overlook the entire idiom in the TL. Baker (2011) posits that in

certain cases, such omission can take place as it cannot be used often. These instances include the lack of equivalent in

the TL, challenges in paraphing or style-related reasons.

ST
At this, Snowball sprang to his feet and, shouting down to the sheep, who had begun bleating again, broke into a
passionate appeal in favor of the windmill.
TT

LAl g ALLe Jky 138505005 cuan e 1385 &) A1 iR B plag Wbl Js) st G 13h e
Transliteration

Wa inda hatha habba Snowball wagqifan wasaha fi al-khiraf allati rahat tathghoo min jadid, wa infajara

munashidan bishaklin atifi mashru" al-tahunati.

In the target text, the translation eliminates the entire idiom applying Baker's (2011) approach of omission for stylistic
reasons, even if the expression is equivalent in Arabic.
Translation of proverbs from English to Arabic

Proverbs translation

ST TT Strategy of
Meaning of proverb translation
Let the cobbler stick to his dle 35 Y | Paraphrase
last.

Give a dog a bad name Y calal ¥ Aase] Ui Lak) Gl 1) Literal
and hang him. translation
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He that lies down with &g 3 4 p By Ml g s Ga | Literal
dogs must rise up with translation
fleas.

A burnt child dreads the AN e GAS 403 (3,80 o4 Al coaall JLa) | Literal
fire. translation
Don't meet trouble Gl ciialia b JSUal GIAS Y | Literal
halfway. translation
Gather ye rosebuds while di8y afic) | Paraphrase
ye may.

The Dutch have taken A 5aal Ja Jailgh 15530 Wl | Paraphrase
Holland.

Better to do well than to Gad) g3l (e 333 Jadll | Paraphrase
say well.

Don't cross the bridges Ci3ui¥ | Paraphrase
before you come to them.

The analysis confirmed that the two most common strategies to paraphrase proverbs from English to Arabic include
paraphrase and literal translation. The analysis, however, identified various errors in the translation. When using literal
translation, the findings confirmed that there were comprehension errors and morphological and grammatical errors. On the other
hand, when using paraphrasing as a technique for rendering the translation, errors such as comprehension, omission, wrong

lexical choice, and distorted meaning were the most common translation errors.

Conclusion

The analysis of the translation of proverbs and idioms from English to Arabic confirms that there are challenges that
translators experience. Such challenges often impact the intended meaning of these expressions, resulting in the distortion of
meaning, comprehension, and grammatical errors, among many others. The current analysis confirms that the most used
techniques of translating idiomatic expressions include omission of the whole expression, paraphrasing the idiom, translating an
idiom using an idiom of similar meaning and form, and translating an idiom by using an idiom of similar meaning but different
form. The analysis also confirmed that some techniques are inappropriate in translating the idiomatic expression, such as the
translations by omitting parts of the expression. Concerning the translation of proverbs, the current appropriate data set confirmed
that there are only two most appropriate translation techniques. These include literal translation and paraphrasing, distorting the
proverb's meaning in the target language. Moreover, the analysis confirmed that there is a need to further study the translation of
proverbs in conversational context rather than in publication, as in the book One thousand one English proverbs. Such analysis

will provide more insights into the influence of culture on translations.




BJTLL 3(2 Spring 2023):02-09

References

Ali, H., & Sayyiyed Al-Rushaidi, S. M. (2017). Translating idiomatic expressions from English into Arabic: Difficulties
and strategies. Arab World English Journal (AWEJ) Volume, 7.

Al-khresheh, M. H., & Almaaytah, S. A. (2018). English proverbs into Arabic through machine translation.
International Journal of Applied Linguistics and English Literature, 7(5), 158-166.

Assaqgaf, T. A. E. (2019). Techniques for interpreting English proverbs into Arabic. International Journal of Language
and Literary Studies, 1(1).

Baker, C. (1992). Attitudes and language (Vol. 83). Multilingual Matters.

Baker, M. (2011). In other words: A coursebook on translation. London: Routledge.

Barajas, E. D. (2010). The function of proverbs in discourse: The case of a Mexican transnational social network. In
The Function of Proverbs in Discourse: The Case of a Mexican Transnational Social Network. De Gruyter Mouton.

Ebrahimi, M. A. (2020). Cultural value of translation of proverbs and synopsis. Journal of Research and Knowledge
Spreading, 1(1), e11484—c11484.

Fernando, C. (1996). Idioms and idiomaticity. Oxford University Press, USA.

Gutt, E. (1998). Pragmatic aspects of translation: Some Relevance-Theory. The Pragmatics of Translation, pp. 12, 41.

Halliday, M. A. K. (2001). Towards a theory of good translation. Exploring Translation and Multilingual Text Production:
Beyond Content, pp.13—18.

Healey, A. (1968). English idioms.". Kivung.

Jabak, O. (2008). One thousand and one English proverbs translated into Arabic. Halab: Author.

Kamal, A. T. (2022). Strategies Employed by Jordanian and Saudi University Students in Translating Idiomatic Expressions:
A Comparative Study. British Journal of Teacher Education and Pedagogy, 1(1), 36-46.

Kim, H., Sefcik, J. S., & Bradway, C. (2017). Characteristics of Qualitative Descriptive Studies: A Systematic Review.
Research in Nursing & Health, 40(1), 23—42. https://doi.org/10.1002/nur.21768

Langlotz, A. (2006). Idiomatic creativity. John Benjamin’s Publishing Company.

Lederer, M., & Larché, N. (2014). Translation: The interpretive model. Routledge.

Nida, E. A. (1991). Theories of translation. TTR: Traduction, Terminologie, Rédaction, 4(1), 19-32.

Nida, E. A., & Taber, C. R. (1969). The theory and practice of [Biblical] translation. Brill.

Smadi, O., & Alrishan, A. (2015). Strategies Used by Jordanian EFL University Graduate Students in Translating Idioms into
Arabic. Journal of Education and Practice, 6(6), 45-55.

Sperber, D., & Wilson, D. (1986). Relevance: Communication and cognition (Vol. 142). Citeseer.




British Journal of Translation, Linguistics and Literature (BJTLL)
ISSN: 2754-5601 (Online); ISSN: 2754-5598 (Print)

DOI: 10.54848/bjtll

Journal Homepage: https://journals.ukbrighthorizons.co.uk/index.php/bjtll/about

Image Schema Theory as Means of Persuasion: An Analysis of Selected American Drama Movie

Noha Omaya Shabana !
Ph.D. Candidate,

Faculty of Arts, Helwan University, Egypt.
Corresponding E-mail: nohaomaya@yahoo.com

Trailers

Mona Attia? Nahwat Al Arousy *
Professor of Linguistics, Professor of Linguistics,
Department of English,

Department of English,

Helwan University, Egypt. Helwan University, Egypt.

ARTICLE DATA

ABSTRACT

Received: 12 March 2023
Accepted: 26 May 2023
Volume: 3

Issue: (2) Spring 2023

DOI: 10.54848/bjtll.v3i2.56

KEYWORDS

movie trailers, image schema,
multimodality, persuasion,

evaluation, cognitive linguistics

This study contributes to an understanding of the nature of achieving persuasion via
cognitive semiotic means as to the analysis of some selected American drama movie
trailers namely Sully, Manchester by the sea, and Jackie . It aims at finding out how
persuasion could be achieved through employing a cognitive multimodal analysis of
movie trailers. The present study intends to analyze three American drama movie trailers
by applying Johnson’s (1987) image schema model. Johnson’s model is used to analyze
the relation between the meanings of words presented in a trailer and how they are

connected, to contribute to the trailer’s meaning making and persuasive function. The

analysis clarifies how movie producers integrate textual material to persuade audience to

watch a movie. Results indicate that the prevailing image schema concept is IDENTITY
(32.80%), followed by EXISTENCE (24.84%), FORCE (19.11%). LOCOMOTION
(8.92%), MULTIPLICITY/ UNITY (5.42%), CONTAINMENT (4.78%), and then
SPACE (4.14%). Image schema patterns are found to aid in inferring details about the
characters and the story events, which arouse the audience’s curiosity and thus enhance
the promotive function of the trailer. In conclusion, image schema concepts employed in
drama movie trailers contribute to the overall persuasive function of movie trailers, and

to the audience’s understanding of the logic behind using such words.

1. Introduction

1.1. Context of the study

This study contributes to an understanding of image schema as an evaluative tool to analyse movie trailers. It aims at finding out
how persuasion could be achieved through employing a cognitive multimodal analysis of movie trailers, and how different
semiotic resources may be employed in a movie trailer to construct a visual narrative that contributes to the persuasive function
of a movie trailer. In other words, how textual, and visual elements are integrated to persuade audience to watch a movie.
Academic research related to movie trailers and their promotional function has not been extensive (Maier, 2011; Sidiskyte, 2015).
Despite being a complex promotional genre, very few researchers have attempted to academically study movie trailers (Maier,
2009). Smith et al. (2017) argue that media industry is the richest context for audio-visual analysis research, where thousands of
movies are produced every year. Thus, one of the fundamental tasks of movie producers is to create trailers that function as
advertisements to such movies. Movie trailers have a promotive function in determining the reception, popularity, and success

of a movie (Smith et al., 2017). Producing a creative and successful trailer requires high levels of cognitive effort. Trailer makers
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have to select particular scenes from the advertised movie that would mostly persuade and attract the audience’s attention.
Moreover, the trailer should expose only part of the plot rather than provide key information that would spoil the whole story for
the audience who has not watched the movie. Thus, trailers as a complicated Multimodal organization stipulates a need for
theoretical approach that combines the analysis of language, as well as other semiotic modes. Therefore, a cognitive multimodal
approach is needed in order to account for the analysis of the persuasive features of such a creative and complex genre.
1.2. Objectives of the study
The present study intends to analyze three American drama movie trailers namely Sully, Manchester by the sea, and Jackie by
applying Johnson’s (1987) image schema model. It analyzes the relation between the meanings of words presented in a trailer
and how they are connected to contribute to the persuasive function of a movie trailer. Maier (2011) argues that the generic
structure of movie trailers is a mixture of both narrative and promotional structures, where “trailers are designed to sell and tell
a story” (p.141). Thus, Maier’s (2011) multimodal model of movie trailers along with Johnson’s (1987) image schema model
are used in the analysis of the current study to clarify how movie producers integrate visual and textual material to persuade
audiences to watch a movie. It is assumed in this study that persuasion is achieved by cognitive means through Johnson’s (1987)
image schema model. It is also assumed in this study that a cognitive multimodal approach facilitates the persuasion process
created by the producers. The current study is an attempt to understand in depth the interplay of the different semiotic elements
presented in movie trailers and how these elements contribute to meaning making and persuasive marketing. Hence, the main
objective is to analyze verbal evaluative devices in drama movie trailers using image schema to enhance the generic persuasive
structure of a movie trailer.
1.3. Research questions
The current study is designed to answer two research questions:

e How would Johnson’s (1987) image schema model as a cognitive linguistic tool enhance the persuasive purpose of

drama movie trailers in light of the transportation process as a narrative persuasive framework?
e How does integrating Johnson’s (1987) image schema with Maier’s (2011) multimodal cognitive model of movie
trailers help in enhancing the promotional function of the trailer?

1.4. Significance of the study
For the past few years, an extensive research has been undertaken in the area of Multimodality. However, the particularities and
thorough analysis of meanings made in movie trailers remain relatively understudied. This study aims to demonstrate that features
of cognitive multimodality can play an essential role in persuading audience to watch movies. It simplifies the process of
interpreting and revealing meaning in the movie trailer genre. The study examines whether the application of a cognitive tool
such as Johnson’s (1987) image schema could assess drama movie trailers and be applicable to such genre.

To the researcher’s knowledge, the in-depth linguistic/cognitive and multimodal analysis of meaning making in movie
trailers and their function as persuasive tools is limited. What makes this study different from any other multimodal orientated
studies is that it tends to frame a cognitive approach to analyze movie trailers, which could hopefully provide producers and
moviemakers with the tools needed to persuade audience to watch movies.

1.5. Reasons for selecting American movie trailers

America is considered the largest market for movies, larger than European countries (Maisuwong, 2012). They are characterized
by expensive production budgets and brilliant stories that are easy to grasp. American movies are viewed by a massive audience
around the world. They dominate a huge portion of market share in film industry. Moreover, the American culture promoted

through Hollywood movies attracts a huge audience.
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2. Literature review

2.1 Image schema

Image schemas are considered to be integral aspects in human cognition and creative thinking. They are mentally structured
spatial patterns that result from repeated perceptual and sensory experiences (Hedblom, Kutz, & Neuhaus, 2015). According to
Johnson (1987), “an image schema is a recurring dynamic pattern of our perceptual interaction and motor programs that gives
coherence and structure to our experience” (p.xiv). Image schemas are mental representations that provide a basis for other
fundamental cognitive aspects such as reasoning and language understanding (Hedblom, Kutz, & Neuhaus, 2015). Johnson
(1987) argues that being exposed to different experiences with different structures could affect human reasoning and
understanding by providing meaningful patterns that influence human thinking. Image schemas attempt to connect the perceptual
and sensory experiences with physical objects and the internal cognition of concepts in humans’ heads (Hedblom, Kutz, &
Neuhaus, 2015).

Johnson (1987) explains that one of the most prevalent features of human’s bodily experiences is their encounter with
physical containment and spatial boundedness. He further argues that humans are aware of their bodies as containers of three
dimensions where they insert and extract things such as food, water, and air. Humans are also in constant physical containment
with their surroundings, where they move in and outside any bounded space such as rooms, cars and clothes, or where they
control objects by placing them in containers (bags, cups, boxes, etc.). Consequently, humans have typical schemata for physical
containment where they try to fit any experience they encounter in order to enhance their understanding.

Humans schemata for both spatial and temporal experiences are so common as being taken for granted, resulting in missing
parts of meaningful utterances that would further enhance their understanding (Johnson, 1987). Consequently, it is important to
explore the way image schema functions as significant patterns that contribute to making humans cognitive experiences coherent.
Image schema entails inferences, and hence affects our reasoning and understanding of different experiences around us (Johnson,
1987).

Evans and Green (2006) explain how image schema is multimodal and that it results from experiences of different modalities.
They further explain that image schema exists deep into the human cognitive system where it depends on experiencing multiple
senses and perceptions.

Johnson (2005) states that the image schema significance lies in its contribution to the basis of conceptualization and
reasoning. He believes that it has a significant value in relation to lexical semantics and inference structure theory. Image schema
gives precise details regarding the semantics of words and expressions of daily life experiences.

Image schema is a cognitive linguistic and evaluative tool (Krzeszowski, 1993). It contains an evaluative value with its
innate polarity as their connotations and denotations reflect positive, negative and neutral values depending on the context.

2.2. Persuasion in advertising
Persuasion is a principal element in advertising. O’Shaughnessy and O’ Shaughnessy (2004) argue that the concept of persuasion
relies heavily on knowing the audience’s needs. Moreover, effective and creative advertisements seek to understand their target
audience. The advertisers show the audience a free advertisement, and the audience in return evaluates the product being
advertised.

O’Shaughnessy and O’Shaughnessy (2004) distinguish between the act of influencing others and the act of persuasion.
In their opinion, the former is an indirect way of having people change, start, continue, or stop doing a particular action/behavior.

The process of influencing people does not require any trust in one another. The latter, on the other hand, is a purposeful and
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direct means of shaping people’s behavior or interest in a way that suits the target’s needs. The process of persuasion depends
on trusting the source or persuaders, and if emotions are involved, the effect of persuasion is even stronger. Persuasion is defined
as “the process of trying to alter, modify or change the saliency of the values, wants, beliefs and actions of others”
(O’Shaughnessy & O’Shaughnessy, 2004, p.5).

Persuasion is considered a primary element that applies to different human interactions (Halmari & Virtanen, 2005). In
the language context, persuasion is the “linguistic behavior that attempts to either change the thinking or behavior
of an audience, or to strengthen its believes, should the audience already agrees” (Halmari & Virtanen, 2005, p. 3).

In general, in human interactions and everyday communication, people tend to use evaluative statements or phrases
about what is good or bad and positive or negative either explicitly or implicitly. Persuasion is constantly present whether people
are persuading or are the ones being persuaded. Whenever people utter an opinion to express their agreement or disagreement
towards an issue, or even recommend an action to be taken or not, these are considered acts of persuasion (O’Shaughnessy &

O’Shaughnessy, 2004).

2.3. Narrative Persuasion

Narratives have the power to change beliefs (Green & Brock, 2000). Narratives have stories that aim at presenting unresolved
conflicts and raising unanswered questions. Narrative worlds are generally decided in regards to modality. It could be textual,
auditorial, or visual. Consequently, the recipient of the narrative information could be a reader, a listener, or a viewer. The process
behind narrative influence to persuade people has become the interest of several research fields, such as communication,
psychology, and advertising (Hamby et al. 2016).

The current study uses narrative persuasion framework, because narratives are effective vehicles to persuade. Trailers
are forms of narratives that aim at persuading audience to watch a certain movie. Transportation theory is one of the narrative
persuasion frameworks. The concept of transportation requires recipients’ engagement in the narratives through cued elaborations
and imagery. In the current study the researcher focuses on how to construct the transportation process to the audience and how
to communicate persuasiveness even if the producers are not aware of their target audience’s abilities and motivation.

2.4. Transportation Theory

Hamby et al. (2016) argue that “transportation occurs in response to a narrative, entails the experience of emotional engagement
and the generation of mental imagery, and influences beliefs and attitudes” (p.116). Green and brock (2000) argue that
transportation is a process where narratives affect the recipient beliefs. In their study they develop a transportation scale to
determine its effect on the recipient evaluation of narratives. They aim at exploring the persuasion effect of narrative on the
recipient evaluations and attitudes, which allow them to be transported to the story world. Green and Brock argue that the
recipient transportation into the narrative world is a mental process that combines feelings, imagery and attention.

Different forms of communication can trigger transportation. It is more likely to occur in response to narratives. Green
and Brock (2000) claim that “transportation is the key determinant of narrative impact and further assume both that transportation
may be affected by text-external manipulations and that individuals will vary in their proclivity for transportation” (p.703). In
their study, they show that transportation is a process of narrative-based belief change. They also show that such a process
requires positive narrative using imagery, affect, cognition, and external instructions in the story. They provide evidence that
“transportation is a mechanism whereby narratives may exert their power to change beliefs” (p.718). A positively toned narrative
leads to transportation effects. Thus, a manipulated transportation has an effect on belief change. In other words, positive toned

stories aims at manipulated transportation, which leads to recipient belief change.
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2.5. Evaluation and Persuasion:

House (1977) contends that evaluations are acts of persuasion. He argues that persuasion aims at winning audience assent towards
a certain viewpoint or a particular action by appealing to their reasoning and understanding. House believes that persuasion
targets promoting a particular action through focusing on target audience and using relevant information. Evaluations are not
certain, nor conclusive. They are subject to examination and criticism before determining its usefulness (Kelly, 1980).
Evaluations are important, because they provide plausible justification to certain arguments. Despite being subjective, evaluations
are conductive to actions (House, 1977).

Bednarek (2006) argues that speakers around the world evaluate aspects of their surroundings according to different
parameters. They tend to evaluate objects or situations whether they are good or bad for them, important or unimportant,
appropriate or inappropriate. Bednarek explains that evaluating something as important, comprehensible, or expected does not
necessarily stipulate whether it is good or bad. It could be good or bad depending on the situation. They can evoke positive or
negative evaluations.

2.6. Previous studies

In her study of visual evaluation in film trailers, Maier (2009) explores how visual features in movie trailers could enhance the
trailers’ persuasive purpose through analyzing 12 comedy movie trailers. She also explores how the different semiotic modes in
movie trailers affect the trailers’ evaluative stance. She proposes a model of analysis that combines both Labov’s (1972) model
of evaluation in narrative, and Kress and van Leewen’s (1996, 2001) multimodal framework. The multimodal approach is used
to analyze the complex interrelation between the different semiotic modes in movie trailers in order to create meaning. On the
other hand, Labov’s (1972) model of evaluation in narrative is adopted and elaborated by Maier to include not only verbal
evaluative devices, but also visual and aural semiotic modes that can function as evaluative devices.

In another study by Maier (2011) discussing generic staging in film trailers, she analyzes the generic structure of 12
comedy movie trailers in order to demonstrate how the promotional target of movie trailers affects how they are multimodally
structured. Maier argues that the generic structure of movie trailers is a mixture of both narrative and promotional structures,
where “trailers are designed to sell and tell a story” (p.141). Her model of analysis comprises three different theoretical
frameworks namely multimodality, genre theory, and film study. She further argues that movie trailers have both promotional
and generic structures where each stage in the trailer has a distinct communicative function through different semiotic modes.
She explains that all the trailer stages have two main functions: promotional and narrative. Thus, she uses genre analysis to
identify the functional structure of each stage of the trailers. Furthermore, she applies Labov’s (1972) analytical model of
narrative structure in her model of analysis of movie trailers, for the importance of the verbal component in enhancing meaning
making in the story of the trailer.

A study by Bortoluzzi (2009) discussing emotion in film trailers aims at identifying a critical multimodal framework of
analysis for complex texts such as videos. Her analysis focuses on one movie trailer as a type of such complex videos. In her
study, she focuses on how emotion can be communicated through verbal and non-verbal devices presented in a trailer. Bortoluzzi
uses a framework that comprises two different theoretical backgrounds, which are socio-semiotic and cognitive approaches. Her
analysis of the evaluative language of the trailer reveals that judgment is the prominent function of the story of the trailer. She
concludes that the expressions used in such evaluative language are both of emotional and moral values. Such values appear
mostly in words rather than in sound and images, where images, sounds and graphic devices only arouse basic emotions, whilst

verbal communication expresses both emotional and judgmental elements. Bortoluzzi’s main aspect of the analysis reveals that
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the devices used in trailers to arouse emotion aim at affecting the audience and persuading them to take an action, which is, in
this case, watching the movie.

Wildfeuer and Pollaroli (2017) study the multimodal and argumentative structure of movie trailers. They explore the
trailers’ persuasive techniques through using multi-semiotic resources such as moving images, sound, music, and montage
techniques. The interplay of such semiotic resources constitutes the trailers’ main content and arguments expressed in them.
Furthermore, Wildfeuer and Pollaroli argue that a trailer implicitly conveys to the audiences the message that they should watch
a particular movie in the theatre. Audiences usually infer this main message through their own experiences and knowledge about
the world, in addition to the interplay of different semiotic modes and other information sources provided in the trailer. In their
study, they introduce an integrated approach to examine movie trailers as enthymematic arguments. Their analytical focus is on
the audiences’ reasoning process of explicit and implicit meaning making and argumentative structure of the trailer. They
conclude that the argumentative structure of movie trailers consist of two main evaluative standpoints regarding the qualities of
the advertised movie that function as arguments supporting the major standpoint. Each one of the evaluative standpoints follows
logically from the logical units expressed in the movie trailer. These logical units are presented as reasons to persuade audience
to go to theatres and watch the advertised for movie. For example, title and release date are logical units provided in a trailer that
specify the trailer’s generic standpoint which is “you should watch movie x”.

A study of the persuasive nature of image schema by Cortes de los Rios (2010) aims at exploring how journalists use
metonymies, image schemas, colour, and cultural aspects in reporting the economic crises to influence readers. She argues that
image schemas are important cognitive devices that communicate persuasion, and hence can emphasize on the financial situation
aspects. She explores the previously mentioned cognitive devices in seven covers published in ‘The Economist’, and their effect
on persuading readers’ opinions. She further argues that since image schemas encompass all aspects of meaning and cognition,
then they can motivate how people reason and imagine. In her opinion, image schema is a useful tool for persuasion since humans
usually evaluate what is good or bad for them, and hence can make use of the positive and negative values of image schemas.
Results show that image schemas of SPACE(UP-DOWN-FAR-NEAR), CONTAINMENT (IN-OUT), ATTRIBUTE (DARK-
BRIGHT; BIG-SMALL), BALANCE and MOVEMENT, are the ones on the seven covers. They are able to convey positive or
negative arguments regarding the financial crises. She concludes that image schema among other devices is used as a persuasive
strategy in discussing financial concepts.

Another study by Sacristan and Cortes de los Rios (2009) aim at exploring how image schematic concepts are exploited
in introducing sexism in advertising in order to persuade customers both in implicit and explicit manners. They argue that image
schemas have a crucial role in achieving persuasion. They claim that advertisers use image schema as a cognitive structure, in
persuading customers; since the customers’ habit is to evaluate what is best or worse for them. They further argue that image
schemas occur underneath human’s conscious awareness where people use it to understand everyday dynamic bodily interactions.
Sacristan and Cortes de los Rios claim that image schemas carry positive and negative evaluations. For example, MORE is UP
(good), and LESS is DOWN (bad). Such evaluations are affected by the universal and cultural EXPERIENCES around the world.
They further claim that advertisers use image schemas as a value system imposing negative values on how gender is viewed.
They believe that image schemas give pleasurable experiences to the audiences through aiding in interpreting the right meanings
and values, and thus are considered persuasive. The study results confirm that image schema is used as a persuasive strategy in
advertisements to present sexism in both implicit and explicit ways. Results show that SPACE, FORCE, MULTIPLICITY, and

ATTRIBUTE image schemas are used both implicitly and explicitly in advertisements as means of communication.
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3. Methodology
The study uses Johnson’s (1987) image schema model as a cognitive linguistic means of persuasion in drama movie trailers. It
also divides the trailers into generic stages using Maier’s (2011) model of analysis.

3.1. Tools of analysis
For the purpose of the present study, it is important to shed light on Johnson’s (1987) types and subtypes of image schemas, as
they are regarded essential in understanding the present research’s analysis. Table (1) below provides a partial list of the types

and subtypes of image schemas adapted from Johnson’s (1987) and Evans and Green (2006).

Schema Sub-Schemas

SPACE UP-DOWN, FRONT-BACK, LEFT-RIGHT, NEAR-FAR, CENTRE-
PERIPHERY, CONTACT, STRAIGHT, VERTICALITY
CONTAINMENT CONTAINER, IN-OUT, SURFACE, FULL-EMPTY, CONTENT
LOCOMOTION MOMENTUM, SOURCE-PATH-GOAL
BALANCE AXIS BALANCE, TWIN-PAN BALANCE, POINT BALANCE,
EQUILIBRIUM
FORCE COMPULSION, BLOCKAGE, COUNTERFORCE, DIVERSION,
REMOVAL OF RESTRAINT, ENABLEMENT, ATTRACTION,
RESISTANCE

UNITY/MULTIPLICITY  MERGING, COLLECTION, SPLITTING, ITERATION, PART- WHOLE,
COUNT-MASS, LINK(AGE)
IDENTITY MATCHING, SUPERIMPOSITION

Table 1. Partial list of image schemas

3.1.1. Entailments of Image Schema
3.1.1.1. Operational Definitions
The CONTAINMENT image schema is divided into five schemas (CONTAINER- IN/OUT- SURFACE - FULL-EMPTY -
CONTENT). It is when objects are located within particular borders or inside objects. FORCE schema is experienced through
interaction or potential interaction. It could affect people or objects in their perceptual field. It involves the movement of an
object in one or more direction. Johnson (1987) argues that forces require degrees of intensity, and that they always have causality
consequences. The subtypes of the FORCE schema are (COMPULSION- BLOCKAGE- COUNTERFORCE- DIVERSION-
REMOVAL OF RESTRAINT- ENABLEMENT- ATTRACTION). Cerval (1999) argues that the further people are from
harmful forces or emotions, the less control these forces or emotions have over them. Thus, normally people are attracted to
beneficial forces such as love and happiness, and tend to stay away from harmful forces such as hatred and sadness, She further
metaphorically explains the FORCE-ATTRACTION system as “Desires are forces between the desired and the desirer” P.201.
Cerval claims that if any force entity is personified, it is then equipped with will power, so that it may cause a passive entity to
control or move another.

The term LOCOMOTION is introduced by Evans and Green (2006) as a domain that entails the SOURCE-PATH-GOAL
image schemas or as Johnson (1987) lists it as PATH schema. LOCOMOTION image schema is the notion of directed movement
along a particular path. It is fundamental to human thinking, where it is connected to the spatial experience of the world. It

contains a start point (SOURCE), and ending point (GOAL), and connection between SOURCE and GOAL (PATH).
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MOMENTUM is one subtype of the LOCOMOTION schema. According to Evans and Green (2006), it represents a movement
of an object or a trajectory without a clear reference of the designated landmark.

The BALANCE schema is a preconceptual bodily experience that cannot be grasped by a set of rules (Johnson, 1987).
Johnson further argues that “the meaning of balance begins to emerge through our acts of balancing and through our experience
of systemic processes and states within our bodies” (p.75). UNITY/MULTIPLICITY is an image schema type where objects are
viewed in relation to one unit or multiple parts of the same unit. Its subtypes are MERGING, COLLECTION, SPLITTING,
ITERATION, PART-WHOLE, COUNT-MASS, and LINK (AGE) (Evans & Green, 2006). Linkages are spatial and temporal
connections where two or more objects are similar in sharing the same features. The notion of LINKAGE is when a cognitive or
perceptual feature links two objects.

SPACE schema is divided into eight sub-schemas as shown in table 1. It is a type of schema where objects are viewed in
relation to space or to experiences through the five senses. CENTER-PERIPHERY schema is a schema that is not experienced
in isolation, but rather other schemata are superimposed on it in order to be able to define one’s own orientation regarding world
experiences. The NEAR-FAR schema is a subtype of the CENTER-PERIPHERY schema. It is experienced along with one’s
perceptual or conceptual perspective of the world whenever there is a center and a periphery. The context decides what is
considered to be near to the center. Finally, the IDENTITY schema is divided into two sub schemas, which are MATCHING,

and SUPERIMPOSITION image schemas where the mind imposes certain characteristics on an object.

3.1.2. Maier’s (2011) Multimodal Model of Analysis
Maier adopts a multimodal approach in categorizing how the generic stages of a trailer are structured. Maier (2011) labels the
trailer generic stages according to their promotional function to persuade the audiences. The information provided in each stage
whether diegetic or non-diegetic distinguishes the trailer’s promotional stages from one another. The term diegetic sounds refers
“to all kinds of sounds that are made by a physical source inside the story world, and that are audible to characters” (Stadler and
McWilliams, 2009, p. 70). The term non-diegetic sounds refers to “the sound is heard ‘over’ the images on screen rather than
seeming to come ‘from’ the images: it is produced by a source outside the story world” (Stadler and McWilliams, 2009, p. 70).
Maier (2011) divides the promotional stages into two categories namely explicit and implicit. The explicit promotional stages
are concerned with information regarding “the non-diegetic context of the film: viewers, names of actors, director and film, date
of release and other information regarding the making of the film” (Maier, 2011, p.144). The implicit promotional stages are
concerned with diegetic information regarding the film characters, situations and relationships. Figure 1 below explains briefly

Maier’s (2011) types of generic stages and their functions.
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Types Functions
Implicit Promotional  Prologue Appetiser
(diegetic information) . A . S
Orientation Contextualisation
Complication Introduction of disruptive action
Evaluation Interpretations of events/ outcomes
Explicit Promotional  promotional Foregrounds meaning of film company, direc-
(non-digetic & diegetic Identification tor and actors
information
) Promotional Introduces new orientative information from
Recapitulation an evaluative point of view
Promotional Explains possible impacts of film upon viewers

Interpretation

Promotional Adpvises the viewers
Recommendation

Promotional Introduces extra non-diegetic information
Information about Internet address, release dates, etc.

Figure 1. Maier’s multimodal model of trailer’s generic stages (Maier, 2011, p.147)

3.2. Data Collection

The data of the study are three movie trailers that are chosen based on a purposive sampling technique. The researcher uses the
UCLA Hollywood diversity report in choosing the top movie genre (Hunt et al., 2018).. The data analyzed in the 2018 UCLA
Hollywood diversity report reveals that the drama genre has the highest percentage of distribution. Consequently, the researcher
in the current study examines three purposefully selected American movie trailers of drama as the top genre in 2016, which is

the time frame of the current research. The names of the chosen movie trailers that will be analyzed are listed below in table 2.

Film Name Genre
Sully (2016)
Manchester by the sea (2016) Drama
Jackie (2016)

Table 2. Names of the movie trailers analyzed in the current study
The trailers are chosen based on the highest profit gained as compared to the production budget of the movie and against the
audience ratings. The revenues of the selected movies are three times the production budget allocated for such movies, which
reflects the success of the trailers/movies (“The Numbers - Where Data and the Movie Business Meet”, n.d.). Table 3 below

shows the numbers of revenues against the numbers of each movie production budget.
Movie Production Budget Revenue Profit
sully $60,000,000 $238,524,556 $178,524,556
| Manchester by the Sea  $8,500,000 - §77,733,867 $69,233,867

Jackie $9,000,000  $36,588,512 $27,588,512

Table 3. Numbers of revenues against the numbers of each movie production budget
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According to Rotten Tomatoes website (“Rotten Tomatoes: Movies | TV Shows | Movie Trailers | Reviews ..”, n.d.), the audience
ratings are above 3 as shown in table 4 below. Despite the high revenues the selected movies achieved, their audience ratings

were mediocre, which reflects the impact of the trailer on the movie goers’ decision, suggesting the success of the trailers.

Genre [ Movie [ Average Audience rating
Drama Sully 4
Manchester by the sea 3.9
Jackie 3.4

Table 4. Average audience ratings to the selected movies

3.3. Procedures

After watching the movie trailers, we identify the generic features of the trailer. The second step is to apply Johnson’s (1987)
image schema as a cognitive linguistic tool. We number all the sentences uttered in the trailer either by diegetic or non-diegetic

voiceover. Afterwards, we plot the words that reflect image schemas in a table that shows the main and sub-schemas reflected in

each.

4. The analysis

The instrument used in analysing the movie trailers is Johnson’s (1987) image schema. In this study, the language used in trailers
is focused on particular image schematic concepts that contribute to the overall persuasive/promotional function of movie trailers.
The study also focuses on the properties of different image schema patterns projected from the words uttered in trailers, and how
they contribute to the audiences’ understanding of the logic behind using such words/concepts. Moreover, analysing the different
recurrent patterns and relationships of image schema enhances the development of meaning making and aids in allowing audiences
to infer meaning of different words and utterances in the trailer, which contributes to their understanding of the trailer story. The

following table demonstrates the total number and percentages of image schema patterns/concepts found in the drama genre across

the selected data of three trailers.

Image Schema Percentage | D1 D2 D3 No. of Occurrence
IDENTITY 32.80% 32 | 22 | 49 103
EXISTENCE 24.84% 23 | 22 | 33 78
FORCE 19.11% 10 | 29 | 21 60
LOCOMOTION 8.92% 4 |13 | 11 28

MULTIPLICITY/

TR 5.42% S |10 | 2 17
CONTAINMENT 4.78% 1 7 7 15
SPACE 4.14% 2 9 2 13

100.00% 314

Table 5. Number of image schema concepts in drama trailers
Table 5 shows that the most used concept in drama genre is IDENTITY (32.80%), followed by EXISTENCE (24.84%), and then
FORCE (19.11%). Table 5 also demonstrates that LOCOMOTION comes fourth in rank (8.92%), followed by
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MULTIPLICITY/UNITY (5.42%) and CONTAINMENT (4.78%). The least used image schema concepts in the drama genre is
SPACE displaying (4.14%).

Trailer producers employ many IDENTITY image schemas to create mental representations that provide the audiences
with cognitive reasoning needed to understand the trailer story. Generation of mental imagery is an integral part of the process
of transportation. Mental imagery generation is achieved through the use of the sub-schema SUPERIMPOSITION, which is the
most prevalent across the three trailers under study (79.4%). It is also achieved through the sub-schema MATCHING, which
holds only (20.6%) of usage. IDENTITY-SUPERIMPOSITION is when certain characteristics are imposed on either movie
characters (diegetic) or actors and their performances in other movie roles (non-diegetic). Thus, contributing to the transportation
process through the emotional engagement represented in imposing certain characteristics whether positive or negative on the
movie characters or the actors and their performances. IDENTITY-SUPERIMPOSITION is also used in defining professions of
those working behind the movie production (non-diegetic), or in giving opinions regarding the movie story. IDENTITY-
MATCHING on the other hand is used in defining the production of certain companies playing on the audiences’ schemata in
pre-supposing their familiarity with these companies’ production. Thus contributing to the transportation process through aiming
at changing the audiences’ attitudes when defining the production companies.

In the drama movie trailers, (81) IDENTITY-SUPERIMPOSITION image schema examples occur across the three
trailers, serving both diegetic and non-diegetic information/content. It is noticed that the function of IDENTITY-
SUPERIMPOSITION image schemas is to enhance audiences’ understanding of the trailer story by using the provided
superimposed characteristics to infer details about the story context or characters’ relations in the movie (diegetic content). In
“Jackie” trailer for example, words such as [real- more real- performance- wrong- alone- first lady] are used to influence the
audiences’ thinking and understanding of the film story. They create mental representations that shape the audiences’
understanding of the story conflict of the first lady who has turned lonely and lost between what is real and what is performance.
In “Sully” trailer, words such as [dual engine loss- immediate water landing- forced water landing- best- hero- super-
overwhelmed- still operating- wrong- endangered] cluster as meaningful image schema pattern to help audiences understand the
film story of the miraculous emergency landing flight on the Hudson River, and the conflict of the main character dealing with
subsequent publicity. Thus IDENTITY-SUPERIMPOSITION is considered as an evaluative tool where it provides opinions
regarding the movie story that aim at changing the audiences’ attitudes and thus strongly contribute to the transportation process.

In the same vein, words that have IDENTITY-SUPERIMPOSITION image schema in the trailer “Manchester by the
sea” contribute to establishing audiences’ understanding of the film story and the main characters’ conflicts. Words such as [safe-
best man- keep you happy] at the beginning of the trailer allow the audiences’ minds to impose certain characteristics on the
main characters and their relations, and explain the strong bond the kid and the father has. The climax of the movie is identified
through the IDENTITY-SUPERIMPOSITION image schemas found in [wrong- guardian- back up- guardian- my guardian-
janitor- terrible- broken] which entail inferences regarding different relations between characters. Moreover, the repetition of the
word ‘guardian’ highlights and intensifies the main character’s role all through the film. Consequently, the audiences could infer
themes and characteristics, which enhance their curiosity, and thus maintain the persuasive function of the trailer.

In regard to the non-diegetic content highlighted through the IDENTITY-SUPERIMPOSITION image schema, it is
found that their main functions are either to describe the story, actors and their performances, or to define the profession of those
who work behind the movie production. In “Jackie” trailer for example, the story is described as [best screen play- a shattering
reflection on loss and legacy- a psychodrama of hypnotic intimacy]. The image schema patterns created in the previous words

arouse the audiences’ curiosity and help them infer details about the story events. Consequently, IDENTITY-
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SUPERIMPOSITION image schema has an evaluative function in movie trailers, which enhances the trailers’
promotive/persuasive function. In the same vein, phrases such as [the untold story- behind the miracle on the Hudson] in “Sully”
trailer have IDENTITY-SUPERIMPOSITION image schemas, which as well serve the promotive function of the trailer by
imposing certain characteristics on the story event, allowing audiences to infer more details about the movie.

Other examples of IDENTITY-SUPERIMPOSITION image schemas that hold evaluative signalling regarding the film
story are found in “Manchester by the sea” trailer. Examples such as [an extraordinary swirl of love, anger, tenderness and brittle
humor- most masterful film- miraculous- a remarkable work- a masterpiece] diminish the distance between audiences and the
story events, allowing the audiences to infer details about the story, and consequently enhance their comprehension of the trailer

as shown in Figure 2 below.

“AN EXTRAORDINARY SWIRL OF LOVE,
ANGER, TENDERNESS AND BRITTLE HUMOR"

Figure 2. IDENTITY-SUPERIMPOSITION image schema examples

Furthermore, IDENTITY-SUPERIMPOSITION image schemas are also found when the actors’ performances are
described. For example, in “Jackie” trailer, the performance of the actress Natalie Portman is described as [most demanding and
complex performance], displaying an evaluation of her performance with a positive connotation, which triggers the audiences
curiosity and thus enhances the persuasive function of the trailer. In “Manchester by the sea” trailer, close up shots of the main
three actors are displayed with captions written in bold describing their performances as shown in figure 3. The singularization
given by the close-up, or long shots of each actor, in addition to captions that involve IDENTITY-SUPERIMPOSITION image
schemas, intensify the persuasive effect to watch the movie, and enhance the promotive function of the trailer. It can be noticed
that the words used to describe their performances have positive IDENTITY-SUPERIMPOSITION image schemas such as
[superb- brilliant- terrific- amazing- stunning- impressive- incredibly convincing- a break out performance- a star]. These
evaluative opinions of famous magazines are inserted in the trailer for promotive and persuasive purposes. Consequently,
IDENTITY-SUPERIMPOSITION image schema positively tones the trailer’s narrative when describing the actors’
performances, the writers’, directors’, or the story itself. This narrative manipulation leads to transportation effects and thus aims
at affecting a belief change. It is also noticed that such opinions appear mostly in the Promotion Recapitulation Stage of the
trailer, where it includes direct evaluative statements that explicitly enhance the evaluative aspect of the story or the actors, and

thus maintains the trailer’s persuasive purpose.

“SUPERB"  “BRILLIANT"

T

HCOULD VERY. WELLE)
HER FOURTH OSCAR NOMINATION"

'
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Figure 3. IDENTITY-SUPERIMPOSITION image schemas in describing actors’ performances

IDENTITY-SUPERIMPOSITION image schema is also found in trailers when introducing the production team and
their professions. It is noticed that the Promotional Information Stage of trailers includes names and professions of the team
working behind the movie production. Figure 4 shows the promotional information stage in “Jackie” trailer as an example of
providing non-diegetic content of names and professions of the movie production team [costume designer Madeline Fontaine-
editor Sebastian Sepulveda- production designer Jean Rabasse- director of photography Stephane Fontaine]. Table 6 below
displays all the non-diegetic IDENTITY-SUPERIMPOSITION image schema examples across the three trailers in regards to

names and professions of movie production teams.

Figure 4. Promotional Information Stage in Jackie trailer

Genre Movie Image Schema

Drama Jackie .

Costume designer Madeline Fontaine

Editor Sebastian Sepulveda
Production designer Jean Rabasse

Director of photography Stephane Fontaine

Sully .

co-producers Jessica Meier Kristina Rivera-

Executive producers Kipp Nelson and Bruce Berman

Table 6. Non-Diegetic IDENTITY-SUPERIMPOSITION image schema examples
Finally, it is noticed that the IDENTITY-SUPERIMPOSITION image schemas used in trailers to describe the story or
actors’ performances hold evaluative positive emotive qualities, which increases the promotive function of the trailer. The
expressions the trailer makers use usually show approval of the story, movie production, or actors’ performances. These
descriptions have IDENTITY-SUPERIMPOSITION image schemas with positive connotation, which contribute to persuading
the audiences to watch the movie. Consequently, IDENTITY-SUPERIMPOSITION image schema in trailers is an effective tool

for persuasion.
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IDENTITY-MATCHING image schema has occurred (21) times across the three drama trailers. IDENTITY-
MATCHING image schema is noticed to serve as well both diegetic and non-diegetic content. Moreover, IDENTITY-
MATCHING image schema aims at enhancing audiences’ understanding of the trailer story by providing significant patterns that
contribute to making coherent cognitive experiences regarding the trailer story events (diegetic) or defining companies, actors,
or writers (non-diegetic).

In the drama trailers, it is clear how IDENTITY-MATCHING image schema aids in inferring details about the characters
and story events (diegetic content), aiming at arousing the audiences’ curiosity and thus enhancing the persuasive function of the
trailers. In “Jackie” trailer, the phrase [a great divide between what people believe and what I know to be real] has IDENTITY-
MATCHING image schema, where it allows audiences to infer characteristics about what people believe to be real, versus what
the main character knows to be real. The constructed opposite between the words ‘people’ and ‘I’ triggers the audiences’ curiosity
by generating the schema of a different female character in their cognition. Other examples are shown in table 7 below, where

IDENTITY-MATCHING image schema is used across drama trailers.

Genre Movie Diegetic Non-diegetic
e How would you like him e To date.
remembered? e Why not productions
e Look like barbarians o A Protozoa production.
Drama Jackie e A Pablo Larrain Film
e Winner
o Winner
o Official selection
e Then any jet in history e A Flashlight Films Production
¢ No one has ever trained like that. ¢ A Kennedy/Marchall Company
Sully e Like hero. Production
¢ You did everything you could. ¢ A Malpaso Production
None e Lonergan’s Movies
Manchester
by the sea e Look and feel like life.
o Todate.

Table 7. IDENTITY-MATCHING image schema examples

As shown in table 7, the diegetic IDENTITY-MATCHING image schemas aim at arousing audiences’ curiosity to know
about the upcoming events of the story. Phrases such as “making us look like barbarians” in “Jackie” trailer for example aim at
allowing audiences to infer and realize the difference between the Americans behaviour/attitude versus the barbarians’. In “Sully”
trailer, the phrase “I don’t feel like a hero” with a medium close-up shot of the main character uttering these words, aids in
matching his actions in the story events to the audiences own schema of what makes a hero. It is worth mentioning that one
movie trailer in the drama genre namely “Manchester by the sea” has no IDENTITY-MATCHING image schemas.

IDENTITY-MATCHING image schema is noticed to serve as well non-diegetic content of drama movie trailers. In defining
the movie production companies, actors, or writers, trailer makers use IDENTITY-MATCHING image schema which aims at

inferring the quality of the movie and thus enhances the persuasive function of the trailer. In “Jackie” trailer for example, the
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caption [Natalie Portman’s most demanding and complex performance fo date] has IDENTITY-MATCHING image schema that

allows a comparison between this particular actor’s previous performances and the current promoted one. In “Manchester by the

sea” trailer, the phrases [Lonergan’s movies look and feel like life], and [his most masterful film fo date] have IDENTITY-
MATCHING image schemas, which allow a recall of this particular writer’s previous movies and matching how real his movies
are to how real life is. The IDENTITY-MATCHING image schema in the second phrase allows a comparison between the quality
of his previous movies against the quality of the promoted movie in the trailer, which enhances the persuasive message of the
trailer.

Furthermore, IDENTITY-MATCHING image schemas are found in both the promotional Identification, and Promotional
Information Stages of the trailers when identifying the movie production companies. Table (7) provides examples of the non-
diegetic IDENTITY-MATCHING image schemas across the three genres, among which are [Why not Productions, A Pablo
Larrain Film] in “Jackie” trailer, [A Flashlight Films Productions] and in “Sully” trailer, [A Universal release]. A clear evaluative
purpose is served in the previous examples by mentioning names of famous film companies, in addition to the IDENTITY-
MATCHING image schemas provided through the definite article “A”. Consequently, a comparison between the previous
productions of the mentioned companies against the current production is inferred, implying an evaluative presupposition that
every audience is familiar with the productions of these companies. Consequently, a clear evaluative significance is achieved by
the use of IDENTITY-MATCHING image schema. It aims at allowing audiences to make comparisons between two different
things, people, concepts or production companies. Allowing audiences to infer such differences implies an evaluative
presupposition that they are familiar with such things, people, concepts, or production companies, and thus serves the
transportation process by influencing their attitudes.

It is also noticed that IDENTITY-MATCHING image schema of non-diegetic content enhances the trailers’ credibility by
providing names of well-known film festivals that certain movies are acknowledged at or prizes that the movies win. For instance,
in “Jackie” trailer the captions [winner Venice International Film Festival Best screen play, Winner Toronto International Film
Festival Platform Prize, Official Selection New York Film Festival] are found in the Promotional Recapitulation stage of the
trailer. By defining the movie as a winner of such prizes, the IDENTITY-MATCHING image schema aids in inferring the quality
of the movie by an implied evaluative presupposition that the audiences are familiar with the quality of such prizes. Consequently,
IDENTITY-MATCHING image schema serves the persuasive purpose of trailers.

Finally it is noticed that IDENTITY-MATCHING image schemas are mostly found in the Promotional Recapitulation Stages
of the trailers. The trailer makers use the IDENTITY-MATCHING image schema as an evaluative presupposition that every
audience is familiar with the achievements of the production companies, actors, or writers. The explicit evaluation achieved
through the IDENTITY-MATCHING image schema concepts, in addition to naming the production companies, actors, or
writers, are considered direct evaluative statements that serve the persuasive purpose of the trailers.

EXISTANCE image schema follows the IDENTITY image schema in occurrence across the three movie genres with a
percentage of 24.84%. It occurs in both Explicit and Implicit Promotional stages of the trailers. The most sub-schema used is
OBIJECT, followed by PROCESS, and few BOUNDED-SPACE sub-schemas. The OBJECT image schema is used when the
names of production companies, distribution companies, actors, directors, magazines, awards, film festivals, or the movie
advertised for are introduced. EXISTANCE-OBJECT image schemas occur in the Explicit Promotional Stages namely

Identification, Recapitulation, and Information Stages. Examples are provided in figure 5 below.
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NATALIE PORTMAN
PETER SARSGAARD
GRETA GERWIG
RICHARD E. GRANT
WITH BILLY CRUDUP
AND JOHN HURT

“A MASTERPIECE"
(FEe) (o) (Feivow)

e AP [stertainment
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Figure 5. EXISTANCE-OBJECT image schema examples

EXISTANCE-BOUNDED SPACE image schema is used when referring to a particular place. It occurs mostly in the
Implicit Promotional stages of the trailer narrating story events. Examples are “here?” in ‘Manchester by the sea’ trailer, and
“the Hudson” in ‘Sully’ trailer. The previous examples point to a particular place on a map according to each film story. They
aim at crystalizing the existence of these places to the audiences, and that these places are related to the story events. It is worth
mentioning that the EXISTANCE-BOUNDED SPACE image schema does not occur in the Explicit Promotional Stages of any
drama trailer.

EXISTANCE-PROCESS image schema occurs in the Explicit Promotional Interpretation Stages of the trailers. It is
used when displaying to the audiences the real timing of the movie release in theaters. Examples are: “September 9” in ‘Sully’
trailer, and “December” in ‘Jackie trailer. The previous examples give the audiences a direct temporal indication that makes a
reference to the movie release date and time that meets with the audiences’ real time in their lives. Figure 6 below show examples

of EXISTANCE-PROCESS image schemas in the Promotional Interpretation Stages of ‘Sully’, and ‘Jackie’ trailers respectively.

DECEMBER

Figure 6. EXISTANCE-PROCESS image schemas in Sully and Jackie trailers
FORCE image schema comes third in occurrence across the three trailers with a percentage of 19.11%. The most frequent
FORCE sub-schema used is COMPULSION. FORCE-COMPULSION image schema is used in several explicit promotional
stages across the three trailers namely: Promotional Information stage, Promotional Recommendation stage, and Promotional

Recapitulation stage. It is also used in the implicit promotional stages of the trailers narrating story events.
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In regard to the Promotional Information stage, COMPULSION is used as the caused motion; where the TR is usually stated
in passive voice and is conceptualized as a person. The LM is usually conceptualized as an abstract entity (name), followed by
the preposition ‘by’ to define a person’s job behind the movie production. COMPULSION image schema in the Promotional
Information stage is personified, and endowed with will power. Examples across the three drama trailers are listed below in table
8.

Genre Movie/Trailer COMPULSION image schema
o By Chesley "Sully" Sullenberger and Jeffrey Zaslow
o Written by Todd Komarnicki
Drama Sully e Produced by Frank Marshall, p.g.a. Allyn Stewart, p.g.a. Tim Moore,
p.g.a.
e Produced and directed by Clint Eastwood

e Casting by Lindsay Graham Mary Vernier Mathilde Snodgrass

¢ Music composed by Mica Levi

¢ Produced by Juan De Dios Larrain Darren Aronofsky Mickey Liddell
Scott Franklin Ari Handel

Jackie

e Written by Noah Oppenheim
e Directed by Pablo Larrain

Table 8. COMPULSION image schema examples in the Promotional Information Stage

In regard to the Promotional Recommendation Stage, FORCE-COMPULSION image schema is used through the
imperative form. The audiences are directly addressed in the captions through the imperative form. COMPULSION image
schema uses the imperative form to strengthen the unequal power relationship between the movie producers as experts and
audiences who have to be advised, informed, and entertained. Trailer producers aim at identifying the audiences with the main
characters of the movie in the Promotional Recommendation Stage by extending the story’s theme to reach the audiences’
experiences. For example, in ‘Sully’ trailer, the audiences are directly addressed in the Promotional Recommendation Stage using
a FORCE-COMPULSION image schema such as [Experience it in IMAX, Follow Facebook Twitter Instagram]. Thus, FORCE-
COMPULSION image schemas manipulate the narrative by using imperative form to address the audiences as people who need
to be advised by the powerful experts (producers). The narrative manipulation through using the imperative form leads to
transportation effects, and hence affects a belief change.

The rest of the COMPULSION image schemas appear throughout the three trailers in the Implicit Promotional Stages,
while narrating the story events through the diegetic voice-over narrative. For example, in ‘Manchester by the sea’ and ‘Sully’
trailers, FORCE-COMPULSION image schemas in “provided for your nephew’s upkeep”, “cleared for takeoff”, “we re going
to lose one engine”, and “it was a forced water landing” contextualize the gravity of the situation to the audiences and aid in
identifying the action that disrupts the main characters’ lives.

FORCE-ENABLEMENT image schema follows FORCE-COMPULSION image schema in occurrence. It is noticed
that the ENABLEMENT image schema is mainly used in the explicit Promotional Stages of trailers, particularly the Promotional
Information Stages. ENABLEMENT image schema is used to show that an entity have power to perform an action, where there
are no obstacles or counterforces. The Promotional Information Stage in trailers is an explicit promotional stage that usually

includes names of production companies followed by a verb in the present simple tense such as ‘presents’. ENABLEMENT
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image schema is detected in the Promotional information Stages of trailers in the form of an entity followed by a present tense
form. Examples are found in “Su/ly” trailer [Warner Bros. Pictures Presents], and in “Jackie” trailer [Fox Searchlight Pictures
and LD Entertainment Present] as shown in figure 7. The previous examples have ENABLEMENT image schemas, which show
a path, direction, destination of an entity (company name) that reaches an intended destination (the action verb ‘present’).
FORCE-ENABLEMENT image schemas aim at giving power to the advertised film companies, or production companies, which

enhances the promotive function of the trailers.

Figure 7. FORCE-ENABLEMENT image schemas in Promotional Information Stages

Few ENABLEMENT image schemas are detected across the three trailers in the Promotional Recapitulation Stage.
Examples are found in “Manchester by the Sea” trailer: [could earn his first best actor nomination, could very well earn her fourth
Oscar nomination]. Figure 3 show the previous examples written in captions along with close up and medium shots of two main
actors in the movie namely Casey Afflec, and Michelle Williams respectively. The ENABLEMENT image schemas detected
along with the close up and medium shots enhance the promotional function of the trailer. Together they aim at inviting the
audiences to attach more importance to what is shown on the screen. The evaluative meaning is enhanced both textually by the
use of the ENABLEMENT image schema, and visually by the use of the close up and medium shots of the actor out of the
narrative context. It is also noticed that ENABLEMENT in the Promotional Recapitulation Stage is shown in a low reliability
evaluation by using the modal verb ‘could’, which expresses a low reliability of a certain proposition. It gives the possibility that
an obstacle could act as a barrier to the movement of an entity towards its destination.

In regard to the implicit promotional stages, ENABLEMENT image schemas are detected across the three trailers in
narrating story events. In “Sully” trailer for example, FORCE-ENABLEMENT image schema is found in the words “I did the
best I could”. The main character utters these words in a medium close-up shot, which aims at enhancing emotion and
identification of audiences with the main character as shown in figure 8. ENABLEMENT image schemas in story events
accompany visual elements such as shot sizes, and camera angles in order to enhance the meaning of story events, which aims

at arousing audiences’ curiosity and thus enhances persuasion.

Figure 8. FORCE-ENABLEMENT image schema accompanying a medium close-up shot
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The rest of FORCE image schemas are mentioned few times in the three drama trailers. They are mostly used in the
implicit promotional stages narrating the story events. Table 9 below shows examples of RESISTENCE, REMOVAL OF
RESTRAINT, ATTRACTION, COUNTER-FORCE, and BLOCKAGE image schemas narrating the story events in the implicit

promotional stages.

Image Schema ‘ Movie Example Stage

Manchester by the Implicit Promotional
FORCE-RESISTENCE “You don’t understand”

sea Stage

Manchester by the ] Implicit Promotional
trying to lose

REMOVAL OF sea Stage

RESTRAINT ) ) Implicit Promotional
Jackie you don't have to do this

Stage

Manchester by the between me and your father who Implicit Promotional
ATTRACTION

sea would you take? Stage

Manchester by the Implicit Promotional
COUNTER-FORCE Unlock
sea Stage
can't take this on o )
Manchester by the Implicit Promotional
can't obey your orders
sea Stage

doesn't really open up with me

no one warned us
BLOCKAGE no one said Implicit Promotional
Sully
No one has ever trained Stage

not possible

) Implicit Promotional
Jackie - you won’t allow me

Stage

Table 9. RESISTENCE, REMOVAL OF RESTRAINT, ATTRACTION, COUNTER-FORCE, and BLOCKAGE image

schema examples

It is worth mentioning that FORCE-BLOCKAGE image schema is used in the explicit promotional stages, particularly
in the Promotional Recapitulation Stage. For example, in “Sully” trailer, the FORCE-BLOCKAGE image schema in “untold
story” in the Promotional Recapitulation Stage aims at arousing the audiences’ curiosity.

LOCOMOTION image schema follows FORCE image schema in occurrence across the three drama trailers.
LOCOMOTION image schemas appear in both Explicit Promotional Stages and Implicit Promotional Stages of trailers. They
are fundamental to human thinking in general as a certain pattern occurs when people move from an initial landmark (SOURCE),
to a particular destination (GOAL), passing through a pathway (PATH) (Johnson, 1993).

In regard to the Explicit Promotional Stages, LOCOMOTION image schemas appear in the Promotional Recapitulation,
Information, and Recommendation Stages of the three trailers. In regards to the Promotional Recapitulation Stage,
LOCOMOTION-SOURCE image schema appears when explicitly stating the source of a movie or a story, from a writer or a
book. Table 10 below provides examples occur across the three drama trailers. LOCOMOTION-SOURCE image schema and
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LOCOMOTION-GOAL image schema also appear when evaluating a person (writer or actor) in direct evaluative statements in

the Promotional Recapitulation Stage. For example, the caption “destined to be a star” in Manchester by the sea trailer.

Image Schema Genre Movie Example Stage
From the acclaimed ;
LOCOMOTION- Manchester by the Promotional
Drama writer/director -
SOURCE sea Recapitulation
Kenneth Lonergan
LOCOMOTION- From Director Promotional
Drama Sully
SOURCE Clinte Eastwood Recapitulation

Table 10. LOCOMOTION-SOURCE image schema examples
LOCOMOTION-SOURCE image schema also appears in the Promotional Information Stage when explicitly stating
the source of a movie or a story, from a writer or a book at the end of the trailer. Examples are “based on the book Highest duty”

in Sully trailer as shown in figure 9.

b oo tmm oo

Figure 9. LOCOMOTION-SOURCE image schema in Sully Trailer

LOCOMOTION-GOAL image schema appears as well in the Promotional Information and Recommendation Stages,
where the movie producers direct the audiences to locate links for movie details, website, music sound track, or relevant hashtags.

Table 11 below displays such examples.

Image Schema Movie Example Stage
e FManchesterbythesea
Manchester Promotional
LOCOMOTION-GOAL e T MBTS movie
by the sea Information
e Manchesterbytheseamovie.com
e #Sully Promotional
LOCOMOTION-GOAL | Sully )
e  Sully-movie.com Information
; Promotional
LOCOMOTION-GOAL | Sully Follow (f T Insta icons) ;
Recommendation
Promotional
LOCOMOTION-GOAL | Jackie Sound track on Milan Records
Information

Table 11. LOCOMOTION-GOAL image schema examples in Promotional Information Stage
It is noticed that the LOCOMOTION-GOAL image schema appearing in the Promotional Recommendation Stage,
usually accompanies FORCE-COMPULSION image schema, where the movie producers act as superior to the audiences

advising them to take a particular path towards a particular action (GOAL), as in asking them to follow a website.
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In regard to the Implicit Promotional Stage, LOCOMOTION image schema appears through narrating the story events.
It is noticed that the SOURCE-PATH-GOAL image schemas aim at directing the audiences’ thinking to a particular destination
in the story events. They encompass mental and physical activities of daily human interactions. Consequently, SOURCE-PATH-
GOAL image schemas contribute to enhancing audiences’ understanding of the film story, aim at arousing curiosity, and thus
fulfill the persuasive function of the trailer. For example, in “Sully” trailer, the whole miracle of landing on the Hudson River is
explained through the use of SOURCE-PATH-GOAL and MOMENTUM image schemas. It starts with the LOCOMOTION-
SOURCE image schema in “for takeoff”, then passes through the PATH image schema in “felt it go”, and finally is illustrated
in the LOCOMOTION-GOAL image schema in “immediate water landing, ended up, diving for the river”. In “Manchester by
the sea” trailer, the major conflict of the main character is being forced to take custody of his nephew and to relocate to a different
city for this particular cause. The SOURCE-PATH-GOAL image schemas help in delivering this message by using for example,
LOCOMOTION-GOAL in “relocate? To where?”, and also LOCOMOTION-MOMENTUM in “here?”. The preconceptual
physical patterns the SOURCE-PATH-GOAL image schemas create here, along with the interrogative sentences aim at
conveying the message and the story problem to the audiences. Moreover, Jackie’s Dilemma after the death of her husband is
highlighted for example through the use of LOCOMOTION-GOAL image schema in “end up”, LOCOMOTION-MOMENTUM
image schema in “lived here”, and LOCOMOTION-PATH in “March with Jack”. Thus, LOCOMOTION image schemas direct
audiences’ thinking towards a particular destination whether diegetically in story events or non-diegetically in Explicit
Promotional stages. They function as external instructions that affects the magnitude of transportation and hence aims at
influencing beliefs.

UNITY and MULTIPLICITY image schemas follow FORCE image schemas in occurrence across the three drama trailers.
UNITY/MULTIPLICITY image schema is a type where objects are viewed in relation to one unit or multiple parts of the same
unit. The subtypes used across the three trailers are COLLECTION, SPLITTING, PART-WHOLE, and COUNT-MASS.
UNITY/MULTIPLICITY image schemas are used only in the Implicit Promotional Stages of the trailers through narrating story
events.

MULTIPLICITY-COLLECTION image schema is mostly used in the Implicit Promotional Stages of the trailers. They allow
the audiences to infer collection of items seen as one entity. Table 10 provides examples of MULTIPLICITY-COLLECTION
across all trailers. MULTIPLICITY/UNITY-PART-WHOLE image schemas are also used. They allow audiences to infer that
some objects are part of one whole unit. Table 12 provides examples of MULTIPLICITY/UNITY-PART-WHOLE image
schemas across the three trailers. MULTIPLICITY-SPLITTING image schema is only used once in ‘Jackie’ trailer in “great
divide between what people believe and what I know to be real” which aims at inferring the discrepancy and difference between

the main character and the rest of the people.

Movie Image schema Example
MULTIPLICITY-
Manchester by the sea A lot of
COLLECTION
Both engines- 155 souls- everyone- too much
MULTIPLICITY- ) )
Sully talk- all this attention- all those passengers-
COLLECTION
more than enough
[ 30 )
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Jacki MULTIPLICITY- More horses- more soldiers- more crying-
ackie
COLLECTION more cameras
MULTIPLICITY-PART-
Sully One of them- 208 seconds
WHOLE
Manchester by the sea UNITY- PART-WHOLE Which part are you having trouble with
MULTIPLICITY-
Jackie Great divide
SPLITTING

Table 12. MULTIPLICITY/UNITY image schema examples
CONTAINMENT image schema follows in occurrence after the MULTIPLICITY/UNITY image schemas.
CONTAINMENT image schema is a dynamic conceptual pattern with spatial logic of bodily experiences and interactions. The
bodily logic implemented in the CONTAINMENT image schema makes it possible for people to make sense of the normal
everyday experiences. The spatial information provided by the CONTAINMENT image schema is important in identifying
objects and understanding events. CONTAINMENT image schema occurs in both the Implicit and Explicit Promotional Stages.
The mostly used types of CONTAINMENT image schema are CONTAINER, IN/OUT, and SURFACE sub-schemas.

In regard to the Implicit Promotional Stages, CONTAINMENT image schema occurs when narrating story events. It is
noticed that using CONTAINMENT image schema in trailers aims at making the plot of the movie or the conflict in the story
events clearer to the audiences. Consequently, it contributes to arousing the audiences’ curiosity and thus enhances persuasion.
Examples are “in the Hudson” and “on the Hudson” in ‘Sully’ trailer. The former is a CONTAINMENT-CONTAINER image
schema which gives the meaning that the plane sank in the river. However, the latter is a CONTAINMENT-SURFACE image
schema which gives the meaning of landing safely on the river. So, in narrating story events, both types of the CONTAINMENT
image schemas give the audiences a clear vision of the two different scenarios affecting their reasoning. Consequently, they aim
at emphasizing the movie conflict and the main character’s dilemma. Another example is provided in ‘Jackie’ “people like to
believe in fairytales”. It has a CONTAINMENT-CONTAINER image schema, where it aims at allowing audiences see people
as crossing a path from one bounded area to another. Metaphorically it makes it clear that people would like to be located inside
“fairy tales” (CONTAINER). The word “like” reflects that fairy tales (CONTAINER) is a place where people would be happy
being inside. The audiences can hence infer that what is outside the container is not appealing, because people “like” to believe
in (stay inside) fairy tales (CONTAINER). The idea inferred here is that what is inside the container (fairy tales) is opposite to
what is outside it. The CONTAINER schema serves the transportation process by aiming at affecting the audiences’
understanding of reasoning where they view fairy tales as a bounded mental space (container) and that people are either in or out
of the container.

In regard to the Explicit Promotional Stages, CONTAINMENT-CONTAINER image schema occurs mainly in the
promotional Interpretation and Promotional Recapitulation Stages. CONTAINMENT-CONTAINER image schema is found in
the Promotional Interpretation Stage when the movie producers introduce the movie name at the end of the trailer after displaying
selected shots and scenes of the movie. It is considered as a promise to the audiences that they will find this experience in this
particular movie, as shown in figure 10. The movie name is referred to as a CONTAINER that contains such advertised for
experience. Consequently, it aids in arising the audiences’ curiosity and thus enhances persuasion. Regarding the Promotional
Recapitulation Stage, CONTAINMENT-CONTAINER image schema occurs once in ‘Manchester by the sea’ trailer in “joins
the ranks of giants”. The ranks of giants are metaphorically visualized as a CONTAINER and that the actor Casey Aftleck is

crossing the boundary of ordinary actors to the bounded area of the actors with the ranks of giants. It aims at affecting the

( 1
L 3 )
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audiences’ reasoning to believe that the rank of the giants is a bounded mental space (CONTAINER) that actors are either inside
or outside this container. Thus, CONTAINMENT image schemas serve the transportation process by delivering messages that

combine both cognition and affect.

Figure 10. CONTAINMENT-CONTAINER image schema in Jackie’s Promotional Interpretation Stage

Finally, SPACE image schemas follow CONTAINMENT image schemas in occurrence across the three drama trailers. They
are not experienced in isolation, but rather other schemata are superimposed on them in order to be able to define one’s own
orientation regarding world experiences. SPACE image schemas occur only in the Implicit Promotional Stages of the trailers.
They aim at aiding comprehension of story events. Some of them are static and others are dynamic. Both of them help create
cognitive structures that enhance understanding of the trailers’ stories and thus contribute to the transportation process.

Static examples are like those in ‘Jackie’ trailer “on the page” and “men who stand beside us”. The latter statement for
example has a SPACE-NEAR image schema where it allows the audiences to stretch their conceptual and perceptual perspectives
to consider the difference between men who stand beside them in (real world) versus those they read about in books or stories
(unreal world). Hence, the audiences unconsciously establish a SCALE to determine relevant nearness to the center of their
knowledge, according to the context defined in the trailer. The SPACE-NEAR schema triggers the audiences’ awareness of their
own experiential space and their own world and interactions, in contrast to the unreal world as well.

Other SPACE image schemas are considered dynamic, where they are experienced along with one’s perceptual or conceptual
perspective of the world. They occur when simple image schemas are stated in sequenced scenarios that people can imagine in
their minds. Examples are the SPACE image schemas found in ‘Su/ly’ trailer such as “too low- lower altitude- heads down- 2800
feet- left engine- behind”. The previous examples have SPACE- DOWN/ UP/ LEFT/ BACK image schemas respectively. They
aim at enabling the audiences to imagine the story event situation in their own experiential space, and understand how the plane
is out of control, whether it is too low in altitude or too high in the sky. Moreover, a SPACE-CENTER- PERIPHERY image
schema is found in ‘Manchester by the sea’ trailer in “there’s something wrong with me”. CENTER-PERIPHERY sub-schema
is not experienced in isolation, but rather other schemata are superimposed on it in order to be able to define one’s own orientation
regarding world experiences. It is experienced along with one’s perceptual or conceptual perspective of the world whenever there
is a center and a periphery. Thus, the CENTER here is the main actor, and the PERIPHERY is what is wrong in his body or
character according to the situation in the movie trailer.

5. Conclusion

In regard to the first research question, image schema adds cognitive value to the transportation process, where it aids in
inferring details about the movie advertised through different image schema concepts provided in the diegetic and non-diegetic
trailer content. Image schema also promotes evaluation, and hence is considered as a useful tool for persuasion. It entails

inferences regarding the movie through the positive and negative values of image schema concepts provided across both Explicit
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and Implicit Promotional Stages in trailers. Image schema provides meaningful patterns that influence audience’s thinking and
beliefs. The transportation process involves experiential elements that combine both cognition (reasoning) and affect
(evaluation), which is provided through the use of different image schema concepts.

Consequently, image schema patterns employed in American drama movie trailers contribute to the overall
persuasive/promotional function of the trailers. Each image schema concept has a particular property that contributes to the
audience’s understanding of the logic behind using such words/concepts.

In regard to the second research question, Maier’s (2011) Implicit Promotional Stages namely Orientation,
Complication, and Evaluation Stages allow audience to infer details about story context and characters’ relations through the use
of IDENTITY-SUPERIMPOSITION and IDENTITY-MATCHING image schemas. Moreover, Implicit Promotional Stages of
American drama movie trailers affect the trailer’s narrative by referring to particular places related to the story events through
the use of EXISTANCE-BOUNDED SPACE image schemas. In addition, Implicit Promotional Stages direct audience thinking
towards a particular destination in story events through the use of SOURCE-PATH-GOAL and UNITY/MULTIPLICITY image
schemas. They also enhance persuasion by narrating story events making the plot clearer through the use of CONTAINMENT
image schemas. Maier’s (2011) Implicit Promotional Stages are found to create cognitive structures that enhance understanding
of the trailer story through the use of SPACE image schemas whether static or dynamic, which contribute to the promotional
function of the trailer.

Maier’s (2011) Explicit Promotional Stages contribute to persuading audience to watch movie trailers through the use
of IDENTITY-SUPERIMPOSITION image schemas in describing the actors’ performances, writers and directors’ products, and
the production team. It is noticed that Promotional Recapitulation Stages of American drama movie trailers provide explicit
evaluation of actors, writers or production companies’ achievements through the use of IDENTITY-MATCHING image
schemas. Moreover, Explicit Promotional Stages namely Identification, Recapitulation, and Information Stages use
EXISTANCE-OBJECT image schemas in naming production companies, actors, directors and awards for the movie advertised
for.

The Explicit Promotional Stages enhance the promotional function of American drama movie trailers through the use
of FORCE-COMPULSION image schema where they personify the production team’s jobs endowing them with will power in
the Information Stage, and by addressing the audience in an imperative form in the Recommendation Stage. Promotional
Recapitulation, Information, and Recommendation Stages affect belief change when explicitly stating the source of a movie or a
story through LOCOMOTION-SOURCE image schemas, or when evaluating actors or directing audience to locate movie details’
links in Recapitulation Stages through LOCOMOTION-GOAL image schemas.
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This study is a Critical study that applies Critical Discourse Analysis (CDA) principles on
a group of national songs. The selected songs are by AbdelHalim Hafez due to the fact
that he was known to be ‘the voice of the 1952 revolution’. Narrative analysis and features
of involvement analysis are conducted on the selected songs.

This study attempts to clarify how ‘the self” is presented against ‘the other’ in national
songs under the Nasery regime, the thesis defines who the self is and who the other is.
Moreover, it shows the functions of national songs under the Nasery regime as a method
of communicating ideologies to the public. This study, also, traces evolution of CDA

theory by reviewing the works of Norman Fairclaugh (1989) and Van Dijk (1994, 1999 a.

analysis, Self vs. Other, 1999 b, 2001, and 2006). The discursive recourses of manipulation in national songs are

Ideologies. uncovered by applying van Dijk’s (1994) ‘Socio-Cognitive Approach’. The study
analyzes the narrative structure that is used in national songs under the Nasery regime,
and uncovers the ideologies embedded within. On the subsequent section, features of
involvement are analyzed; the social implications of these structures and the ideologies
they entail are elucidated. The thesis concludes with the findings of the study and

recommendations for further research.

1. Introduction
1.1. Context of the Study

Within the scope of the revolution in Egypt (1952), the king was dismissed, royal system overthrown, and a new era in
the Egyptian history emerged. That era was marked by the great enthusiasm to a certain set of ideologies such as the inevitability
of the republican system, education for all, equality among people... etc. Each of these ideologies appeared in all different types
of daily discourses, one of which is political national songs and anthems.

Political discourse has been established as a distinctive genre with its own signifying linguistic features. Beard (2000)
believes that our talk is never neutral and that truth is both relative and subjective. In other words, the sequence in which one
chooses to narrate past actions, affects the overall picture we get. This is especially true when the political story is being reported
in one of the means of mass communication, for example:

When a television news team reports a story, they make a number of decisions which will affect how the story is received

by the audience. Where they position the camera, the sequence in which they show the events and the language they use will all

! This is a summary version of the author’s unpublished MA dissertation, Helwan University.
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determine the overall picture we get. In making these decisions they are reflecting an ideological view there is no such thing as
an unbiased report, no such thing as ‘neutral’ language. (p. 18)

Beard (2000) further illustrates that the way language is used says a great deal about how the ideas have been shaped;
therefore, it is important to look at the way the language reflects the ideological position of those who have created it, and how
the ideological position of the readers will affect their response too. Hatem (2000) asserts the same point saying that our talk
always has a degree of evaluativeness. van Dijk (2001) adds that political discourse is eminently ideological: thus it is expected
to find some kind of ideology transmitted implicitly or explicitly in any genre of political discourse, one of which is political
national songs and anthems.

Political national songs and anthems _under the Nasery regime _ are extensively loaded with political ideologies. For
example, the song The Tale of the High Dam 2J £lSs is one political national song that tells the story of nationalizing the Suez
canal, building the High Dam and achieving victory over the enemy who started aggression on the Egyptian territories in response
to the previously mentioned acts, the matter which is seen to be creating pride for any devoted Egyptian citizen. The military
confrontation between Egypt and its enemies presupposes the confrontation between two contradictory patterns of ideologies i.e.
‘Us’ versus ‘the other’ or ‘them’. Thus, political Discourse (PD) and CDA explain the How and the Why of this confrontational
situation.

1.2. Research Questions
The present study investigates the following questions:
1. What are the underlying ideologies in political national songs under the Nasery regime?
2. What are the social and/or political functions of political national songs under the Nasery regime?
3. What are the major linguistic and rhetoric tools and/or structures used to embed ideologies in political
national songs?
4. How are the linguistic and features of involvement employed to communicate ideologies, in political

national political songs under the Nasery regime?

1.3. Objectives of the Study
Therefore, it is hoped that the current study is able to:
1. Conduct a Critical Discourse Analysis (CDA) of the corpus.
2. Reveal the underlying ideologies in political national political songs under the Nasery regime.
3. Uncover the discursive resources of power, dominance, and manipulation in political national songs
under the Nasery regime.
4. Reveal the linguistic and rhetorical techniques and/or tools to achieve mind control.
5. Highlight the genuine function(s) of political national songs under the Nasery regime, such as, educating
the people politically, and communicating ideology of the regime.
1.4. Significance of the Study
Political discourse scholars have long been interested in the analysis of political speeches and parliamentary debates.
CDA scholars have long been interested in uncovering the discursive recourses of power, dominance, inequality and bias in terms
of access to media and other aspects of power. Yet, little or no attention has been paid to political national songs. The present
study conducts CDA analysis of political national songs under the Nasery regime in an attempt to be a pioneer study in the

following aspects:
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1. Being the starting point for future research to be done on political national songs.
Providing literature to CDA scholars in this genre.

Providing a benchmark for future research on political national songs.

Applying tools of CDA such as narrative analysis to the corps.

Applying tools of political discourse such as features of involvement to the corpse.

S

Providing a critical point of view to political national songs under the Nasery regime.

2. Literature review
2.1. National songs: What are they?
Art, in general, is said to be a representation of society. Song is one main branch of art. Songs, in Egypt, under the Nasery
regime (1956-1970) performed the above-mentioned function i.e. representing society. That era (1956-1970) in the Egyptian
history, i.e. the Nasery regime, is marked by significant social changes. Songs are used not only to record those events, but also
to invoke them. This type of songs is known in Egypt as national songs.
Little attention has been paid to political national songs under the Nasery regime. Moreover, little body of research is available
in Arabic. Writings of AbdelBaky (1969), Saleh (1971), El-Gawady (1986), El- Hasanin (1995), Mahalawy (2000), are good
examples of research done on popular types of singing in Egypt. Noteworthy is that the above writers do not write about national
songs as an independent subject of research, but rather they introduce national songs as a phase in the professional career of the
singers they were writing their biographies. Meanwhile, reaching a conclusive definition of national songs under the Nasery
regime seems challenging: the term "political national songs" triggers other similar terms of similar functions. To name but a
few, National anthems, folk songs, lyrical songs, labor songs and religious songs.
2.1.1. Political National Song: definitions, types, and a pioneer singer
The New Encyclopedia Britannica defines 'song' as:
...piece of music performed by a single voice with or without instrumental accompaniment... works
of several voices are called duets, trios, etc.; larger ensembles sing choral music. Speech and music
have been combined from the earliest times. Music heightens the effect of words allowing them to
render with a projection and passion lacking in speech alone. (volll, p.11)

Sadie (1995:510) defines song as “a piece of music for voice or voices, whether accompanied or unaccompanied, or the
act or art of singing”. Kennedy (1994) sees song to be the natural human means of musical self expression as it is for birds.
Encyclopedia Colombia (2007: 1) defines song as: “a relatively brief, simple vocal composition, usually a setting of poetic text
often strophic, for accompanied solo voice”.

Despite of its being short, the most comprehensive definition is that one provided by Vinton (2007); he defines a song as:
short lyric or narrative text set to music. The music often reproduces the mood of and lends a
heightened emotional expression to the song’s text, which is often a poem. In modern usage, the term
song is usually restricted to compositions for one or two voices, frequently with instrumental
accompaniment. (p.1)
The suggested definition is seen to be a comprehensive one due to the fact that it comprises two core principles about
songs; these principles are seen to be dominant in the chosen songs under investigation, i.e. songs being defined as ‘lyric’ and a
‘narrative text’: the complete discussion of its being ‘narrative’ is discussed in detail under the section entitled ‘narration’ as for

its being defined primarily as ‘lyric’ see below.
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2.1.2. Egyptian national song

A number of researchers such as Masero (2000) et al have studied the nature of Egyptian songs trying to find out its
main features in general, others have tried to make some deductions about the nature of the Egyptian people by analyzing the
Egyptian songs, especially those songs with special emotional references to home, the land...etc. In this respect AbdelBaki
(1969) assumes that:

. others assume that the Egyptian people are smart and has got a funny spirit... going on this
discussion it would be inevitable to conclude that the Egyptian people have always been singing to
express different emotions and ethics, they have sung for friendship, homeland, life and death. Many
songs appeared even before the invention of gramophones, songs of anonymous poets and composers.

(®-3)
AbdelBaki went on stressing the role of songs in emphasizing some social ethics such as the value of work, devotion... etc.

Critical Discourse Analysis: Introduction

This section of the study explains in detail the development of Critical Discourse Analysis (CDA) as an approach of study.
It traces the developmental stages of CDA from its early beginnings: starting from the studies of ethnomethodology, Conversation
Analysis, to the emergence of Discourse Analysis, and Critical Discourse Analysis (CDA). This section of the study is also meant
to provide an overview to the contributions of the pioneer linguists in the field of CDA, namely: Fairclaugh (1989) and van Dijk
(1994, 1999, 2001, and 2006) Furthermore, this section of the study accounts for the main hypotheses of the CDA theory as seen
by the above mentioned pioneers i.e. Fairclaugh, and van Dijk, with reference to the works of other prominent linguists such as
Bahita (2006), Farag (2004), Hafez (1999), Sacks (1984), Stubbs (1983), Thompson (2002). Moreover, this section of the study
elaborates some aspects of Political Discourse that are seen to be of relevance to this study; this is achieved by reviewing ideas
of Chouliaraki (2000), Fairclaugh (1989, 1990), Garrett and Bell (1998), Sheyhloislami (2005), Thornborrow (1999), van Dijk

(1998), and Wilson (2003).
Each of the above mentioned linguists has had his/ her own approach towards Critical Discourse Analysis (CDA), and
Political Discourse according to the nature of the material in hand: be it a parliamentary debate, or a news article. This section of
the study provides a review of the theoretical foundations on which they build their hypotheses. To start, one may need to go
through the theoretical foundations on which this study is built i.e. Critical Discourse Analysis; via tracing its historical evolutions

as a beginning.

What is Critical Discourse Analysis (CDA)?

van Dijk (1998) sees CDA to be a field that is concerned with studying and analyzing written and spoken texts to reveal
the discursive sources of power, dominance, inequality and bias. It examines how these discursive sources are maintained and
reproduced within specific social, political, and historical contexts.

Fairclaugh (1989, p 8) further elaborates that “Critical discourse analysis is a way of linking text and social context; a
way of linking linguistic description of texts with the social description of social structures, relations and practice”. According
to Crystal (1992, p 117), CDA is a developing branch of linguistics which aims to reveal hidden power relations and ideological
processes at work in spoken or written texts.

2.2. Main Approaches: The Pioneers
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CDA is believed to have nourished on the works of a group of linguists and discourse analysts. Two theorists are
believed to be the pioneers of CDA studies i.e. Teun van Dijk, and Norman Fairclaugh. The following pages demonstrate the
main hypotheses towards a CDA theory as seen by each of the above mentioned theorists. An overview of the works of each of
the above mentioned theorists, areas of interest, and major works are explained.

2.2.1. The Socio- Cognitive Approach: van Dijk
van Dijk considers Discourse Analysis as ideology analysis. His approach to the analysis of ideology classifies the analysis
process into three processes: a) social analysis, b) discourse analysis, and ¢) cognitive analysis.
a) Social analysis examines the overall social structures; in other words, it examines the context rather than the text.
b) Discourse analysis is a text based process in which aspects like lexical choices, syntax, coherence, and schematic
structures come to question.
c) Finally, social cognition and personal cognition are the examination of how the individual’s mind comprehends
socially shared values and attitudes, or ideologies.
2.2.1.1. Ideologies and discourse: Levels of analysis
1. Social Analysis
e Opverall societal structures, e.g., parliamentary democracy, capitalism
e Institutional/Organizational structures, e.g., racist political parties
e  Group relations, e.g., discrimination, racism, sexism
2. Cognitive Analysis
2.1. Social cognition
e Sociocultural values, e.g., intelligence, honesty, solidarity, equality
e Ideologies, e.g., racist, sexist, anti-racist, feminist, ecological ...
2.2. Personal cognition
2.2.1 General (context free)
e Personal values: personal selections from social values
e Personal ideologies: personal interpretations of group ideologies
e Personal attitudes: systems of personal opinions
2.2.2  Particular (context-bound)
e Models: ad hoc representations of specific current actions, events
e Context models: ad hoc representations of the speech context
e Mental plans and representation of (speech) acts, discourse
3 Discourse Analysis

e  The various structures of text and talk

Moving from theory to practice, van Dijk draws his analyses on a number of different genres: parliamentary debates,

news discourse, elite conversation, and more importantly are his analyses of racism in discourse, and the reproduction of racism.

2.2.2. Critical Language Approach: Fairclaugh
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Fairclaugh is thought to be a leading theorist in the field of CDA. His contributions to this field are believed to have
paved the way to a complete theory of CDA
Fairclaugh (1989) asserts that the specific choices of vocabulary and grammar are the formal features for text
description. Therefore, for a detailed description process, the following textual aspects should be described: a). vocabulary, b).
grammar, and c). textual structures.
A. Vocabulary:
1. Defining the experiential values of words, for example, defining whether or not the words are ideologically
contested, tracing rewording and over-wording, and defining ideologically significant meaning relations
(e.g. synonymy, hyponymy, antonymy) between words.
2. Defining the relational values of the words such as euphemistic expressions and level of formality.
3. Defining the expressive value of words.
B. Grammar:
1. Defining the experiential values of the grammatical features by means of defining nominalization,
passivisation, negation, type of participants and processes used.
2. Defining the relational values of the grammatical features such as modality, the use of pronouns.
3. Defining the expressive values of the grammatical features.
4. Defining coordination and subordination in discourse, as well as sentence linkers.
C. Textual Structures:
1. Defining turn taking sequence in discourse, so as to define domination in discourse.
2. Intertextuality. (Fairclaugh 1989, p. 110)
Noteworthy is the fact that Fairclaugh (1995b) makes clear: “one does not have to carry out analysis at all levels but any level
that might be relevant to understanding the particular event” (p.62, cited in Sheyhloslami, 2005).
2.3. Conclusion
This chapter provides a theoretical overview for the study, discussing Halim's background, career, national songs, and
his relationship with the Nasery regime. Defining national songs proves challenging due to their diverse forms. The chapter
explores Critical Discourse Analysis (CDA) as the main approach of the study, tracing its emergence from the Frankfurt School
and critical linguistics in the UK and Australia. It reviews the developmental stages of CDA and presents its basic definitions by

various authors.

3. Methodology and Procedure

3.1 Data Collection:

This study focuses on analyzing political national songs under the Nasery regime, specifically twelve songs performed by
AbdelHaleem Hafez or the chorus. The rationale behind selecting AbdelHaleem's songs is his reputation as "the voice of the
revolution," as his songs were used to document and glorify the events of the 1952 revolution in Egypt. The chosen songs
represent a range of linguistic and rhetorical structures dominant in national songs, particularly narrative and rhetorical features.
These songs offer a panorama of significant events that occurred between 1956 and 1970, such as the nationalization of the Suez
Canal and the 1956 war. While AbdelHaleem Hafez has performed more than twelve national songs, this study specifically
examines these twelve songs in order to analyze their content and messages. The 12 songs are

1. People’s tale w48
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S A

One night 4l <3

Memories b S3

Warning _x3)

Gamal, Millions of people love you cudell cana b Jaa
Garden of Socialism 4S) iyl b

Oh my homeland sk

Fedayeen )8

The rifle 48l

10. Nasser you are our freedom &ab pali

11.

Welcome dear battles<l sl Sl L

12. People’s demands i.e. s llas

The rationale behind choosing the above 12 songs is that they are believed to represent supreme matters of national interest at
that era such as nationalizing Suez Canal, songs dedicated to ‘the home’ in times of war, and stressing Nasery policies, ideologies,
achievements, and finally representing people’s point of view about the Nasery regime as well as their hopes and their dreams

3.2. Tools

The present study nourishes on CDA principles as an overall framework of the present study. The Analysis employs
CDA tools to uncover the underlying messages in national songs under the Nasery regime. The analysis comprises:

Narrative analysis.

Features of Involvement: listing three elements, constructed dialogue, repetition... etc.

Lexical Patterns: lexical chains, lexical choices... etc.

In his introduction of the narrative structure, Labov (1972 a, p.116) defines six elements of the narrative structure,
Simpson (1997, p. 116) summarizes Labov’s method of structural analysis in the following table:

Category Function Form

Abstract Signals that a story is about to begin and | Normally a short summarizing statement,
draws attention from the listener; gives some | provided before the narrative commences.
idea what the story is going to be about.

Orientation Helps the listener to identify the time, place, | Often characterized by past continuous verb
persons, activity and situation (i.e., the "who, | forms and adverbs of time, manner and
what, when, where" of the story). place.

Complicating The core narrative category providing the ' | Realized by narrative clauses which are

action what happened' element of the story temporally ordered and normally have a verb

in the simple past

Resolution Recapitulates the find events of the story ( | Comprises the last of the narrative clauses
i.e. the 'what finally happened' element) which began the complicating action

Evaluation Functions to make the point of the story | Marked by a number of different linguistic
clear, toward off responses such as ' so | forms includes: evaluative commentary;
what'? embedded speech; comparisons with

unrealized events; departures from basic
narrative grammar

Coda Signals that a story ended: brings listener | No specific linguistic features. Although
Back to the point at which s/he entered | frequently a generalized statement which is
narrative timeless in character

e Labov (1972 a,p. 116)

=  Features of Involvement
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The study of rhetoric finds its roots in the ancient Greek tradition. Aristotle is one of the most frequently quoted pioneers
in this field. In this section of the study, the researcher introduces the rhetorical elements defined by the most influential
contemporary linguists in the arena of rhetoric analysis: Mazraani (1997) and Tannen (1989). The present study employs the
contributions of both Mazraani (1997) and Tannen (1989).

Furthermore, Atkinson determines the main tactics used by speakers i.e. listing elements in threes, use of memories
images and details, references to "us"; the constructed dialogue is added to this model by Tannen (1989).

e Listing Three Elements:
e.g. Truly, Madly, Deeply; The Good, The Bad, and The Ugly.

e Memories- Images- Details:
“images, like dialogues, evoke scenes, and understanding is derived from scenes because they are composed of people
in relation to each other, doing things that are culturally and personally recognizable and meaningful”.

Tannen (1989) asserts that details can spark people’s emotions and shows “how details create images, images create
scenes, and scenes spark emotions, making possible both understanding and involvement” (1996, p. 135). While narrating a
story, narrators provide specific details, which are not provided haphazardly during the narration, they fall in their proper place
in a story; Labov (1972 a) calls this “orientation”. Some examples of details are names, dates, location...etc (Tannen, 1989).

1.2.2.1. References to "us"

Atkinson (1984) highlights the importance of the favorable references to "us". She assures that references to "us"
“convey positive or boastful evaluations of our hopes, our activities or achievements” (cited Mazraani, 1997, p.203).

1.2.2.2. Constructed Dialogue and Natural Conversation
1.2.2.3. Repetition and Variation
1.2.3.  Lexical Analysis

The study incorporates lexical analysis as the third tool of analysis, which is integrated into the narrative analysis section
as a complementary part of the evaluation. Lexical analysis is considered essential in Critical Discourse Analysis (CDA)
according to van Dijk (1998a). It helps in understanding how a discourse employs lexical items to represent ideologies. The
distinction between ideological and non-ideological use of lexical items is emphasized. The study draws upon the works of Hoey
(1991) and van Dijk (1985, 1995a, and 1995b) to explore lexical analysis. Van Dijk provides various significant lexical
manifestations that can be utilized within the framework of CDA, and the applicable ones for the study's purpose are introduced
in the analysis section.

3.3 Conclusion

This chapter introduces the analytical tools used in the following chapters. It focuses on narrative analysis and features
of involvement analysis as the main pillars. Labov (1972) and Toolan (1988) are referenced for narrative analysis, with Labov's
model being considered suitable for the data. The section on features of involvement refers to Atkinson (1984), Mazraani (1997),
and Tannen (1989), covering elements like listing, memories, references to "us," constructed dialogue, repetition, and variation.
The chapter also briefly mentions lexical analysis, which is integrated into the narrative and involvement analysis. These
approaches will be applied to the data in subsequent chapters.

4. Narrative analysis
4.1. Introduction
The chapter assumes that analyzing the narrative structure of national songs under the Nasery regime can reveal hidden

messages, power dynamics, and biases. National songs narrate stories of national heroes and their actions, often involving
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confrontations and resolution. The researcher suggests that these songs primarily celebrate Nasser and the regime, without
significant references to other elements. The chapter aims to examine this assumption by analyzing narrative national songs like
"People's Tale," "One Night," and "Memories." Labov's narrative structure is applied to uncover major events and evaluations in
the songs, focusing on the categories of "complicating action" and "evaluations."
4.2. Abstract
The examples below show the abstract in narrative national songs. The examples are entitled to highlight the most
significant functions of ‘abstract’ as seen in national songs under the Nasery regime i.e. being an abridged sketch of the narrative
but it is never a proper telling of it (Toolan 1988), and seeking polite permission to start the narration. For example, in song
number | (=i LS5 people’s tale) the speaker seeks permission to start the narration:
Brothers, would you allow me to say a word! 4l s | JlA) e
One intriguing example of ‘abstract’ is found in song number seven i.e. oh my homeland (s2L):
PRR PRSI RE X S PRI
Oh my countrymen, I will talk in the colloquial language
In the above example, the speaker indicates that something is going to be ‘told’. The above utterance is thought to pave
the way for the narrative, regardless of the fact that the speaker does not declare that he was going to ‘narrate’ something. The
above utterance is thought to set the tone for the narration to come, and determine the variety of language that will be used in his
speech i.e. colloquial variety. It is also noticed that the above utterance is entitled to establish rapport with the audience and

therefore gain their interest in the narration to come.

4.3. Orientation
Example one: in song number one (peoples’ tale «=& 448s) the speaker introduces the participants (i.e. who), a brief
account of the narrative (i.e. what), the time of the events (i.e. when), and the place where the narrated event took place (i.e.
where).
It is our story: the story of the people who revolted for their Jb 5 a8 uaiall G Hl el 4la | Usf WSS 0
sacred principles
o s odngl L aay Halad) il 5 ool (80 sa adl andll L S lenin¥l o s L B sl o e
It is the story of war and vendetta between us and colonization. .. remember ...cs) 583 & sa) ) U Ul sl
when the people felt alienated in their homeland... the traitor colonizer used our country for his own
pleasures... remember our freemen blood being shed in Denshway...
o Al 558U 5 Led el Ll | Lelaia G Akl Al ()W) Coma L ASAN ) o) 5 Al colS Us e e
sanba jadl G aile | ) G Ll gl ) dall Gan ek OIS Ll aa i s Leliie i Gali WE Ll 55
That was the start, and the people (i.e. the Egyptian 4de Wl i jleainl pay | 4l G55 S 5 laall
people) started the whole story... the good land is returned to its original owners... we saw that its
treasures are being wasted... we said: “we should hurry to build its future and restore its youth”... it
was normal to direct our attention to the Nile that has our lives in his hands... its water is wasted and
the deserts are in need of this water... colonization assumed that it was too much for us.
he (i.e. Nasser) went to the bank that supports and funds sx 2ebun M el Jde #1, o
The above example shows that the main participants are: the people and Nasser on the one hand, and the colonizer on

the other hand. The above example also shows that Egypt is the place of the narrated events.
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4.4. Complicating action
Example one: song number 1(people’s tale w2 48): the complicating action in this song starts with:
gdie e sSle W JBE s ad JB g5 2ol M il e ~1
Jul Laal Lial s, Jlon Lilhl 34 ja | 4p 50800 (3 Glaall (3 3580 44 peal) S
plot glile gxiely | ailbay bl s 5 A3 likas, aadl s
He (i.e. Nasser) went to the bank that supports and funds (i.e. the International Bank), they said we will not fund your project
It was the strong response that came from the square at Alex: Gamal said it very loudly: “we nationalized the Suez Canal”
The enemies brought all their weapons... aircrafts... submarines and tanks... they launched the attack on us so that we may
surrender
This example narrates the story of building the High Dam and the complex situation that faced the Egyptian leadership
at the time. According to O’Brien (2010) building dams on rivers is a victory for civil engineering, and is a matter of national
security. He adds that building dams can:
e Provide continuous clean energy.
e  Control the wild river, and stop the flood.
e Provide drinking water all around the year.
e Provide irrigation water for reclamation projects.
Thus it seems that erecting the high dam under the Nasery regime is such a great achievement. Yet, how such event is presented
in a national song is thought to be very ideological. For example, the above example shows that complicated action occurred
between two opponents i.e. Nasser who asked the International Bank to fund the High Dam project on the one hand, and the
powers of colonization that waged war on Egypt in response to the Suez Canal nationalization decree. Thus, complicated action
in the above example crystallizes OUR struggle against THEIR greed.
Example two: song number three entitled ‘memories <t S
our kite and their kites have been taken by ¢ias ... a¢idie | agiSad || agidd dawd | (i e il WLk @
the wind twice, mingled together, and fell down
the foreign boys beat us, we beat Lugiily, liuls j5 Lualy | | aali i | Lub cila Cpaly | Clalall SV @
them back with our hands and legs and that was it.
they took us to J& yesl 4y (s 5alail sl dal) G sl | oo 4l U el Co Ll | U 5Si3) saly pudsl) (3 @
the police station... at the so called Arab police station we met a red faced English sergeant
Egyptian... How dare you beat them... Don't you know them?? e
they are under the British protection ..Ades Js2
This example represents the peak of the narration. The speaker employs the narrative structure that elucidate wide range
of historical events (i.e. complicated action) that lead to the 1952 revolution: the resolution to come. For example, the narrator
(i.e. the singer) speaks of his childhood and how he suffers from race discrimination at the police station, when he and his friends
have a quarrel with some English young boys who are at almost the same age of his. The speaker then lists his own national
heartaches caused by colonization: Cairo arson incident (1952), and the treason by the army commanders under the royal regime
who provided damaged weapons to their own soldiers.

4.5. Resolution
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According to Labov and Waletzky (1967), resolution describes the way in which the narrative works toward its
conclusion and how issues within it might be resolved; in other words, it is a set of clauses that release the tension and reveal
what happened in the end. It is thought that the resolution section in national songs under the Nasery regime is entitled to magnify
the way in which stories in national songs come to an end. Along with evaluation section, resolution is assumed to carry the most
significant political component because it shows the audience how political conflicts are resolved under the Nasery regime, the
matter that highlights the core Nasery regime principals and/ or ethics, i.e. ideologies.

Example 1: song number 1 is titled ‘people’s tale cud 4lsa:

We were blale ) g Can s jall ognlly | Ulaa g jla JSadgpalls 20 50 (0 Jb JsE U ageligon ST LS o

like hellfire that says “is there any more of you”... the Arab nations stood with us... the free nations o
became against our enemies

Thus, it is seen that the resolution section in national narrative songs under the Nasery regime is used to clarify what
finally happened (Labov and Waletzky 1967); moreover, it is used to clarify that Gamal is the main person who could always
bring resolution. Resolution is sometimes victory, leadership, armed struggle for the people’s rights, or even a simple advice
from the gun to the people. Therefore, it could be concluded that the resolution section in narrative songs under the Nasery regime
is used to direct audience attention towards the intended message of the song. The intended message in narrative song revolves
around the leadership and kindness of Nasser, and the imminence of the armed struggle against ‘Our’ enemies.

4.6. Evaluation

Evaluation is explained as clauses that occur right before the resolution that states or underscores the unusual or
extraordinary characteristics of the events, why the audience should keep listening and allow the narrator to keep talking. They
could be free clauses that comment on the on-goings of the story, the characters; clauses embedded in the narrative through
scanning details of characters; ‘correlatives’ decode what happens simultaneously; and explicativeness that are appended to
narrative clauses (Labov 1972 b). Labov and Waletzky (1967) explain that the evaluation carries the narrator’s interpretation of
the events of the narrative.

The fall of the royal regime, the dismissal of the last Egyptian king, the establishment of the republic regime, the
announcement of civil rights, education for all, the agricultural reform law, equality between people are recurrent themes in
national songs under the Nasery regime. Another recurrent theme is Nasser’s struggle against counter-revolution powers. Such
powers could be foreign or domestic. Israel, The United Kingdom, France, and the US are the major foreign enemies of the
Nasery regime as presented in the national songs, and they are sometimes enemies of Nasser himself. On the other hand, royal
regime affiliates, anti-socialism, or whoever that is not loyal to the Nasery regime is seen to be a domestic enemy of the Nasery
regime.

4.6.1. Lexical choices

van Dijk (1993) explains that in order to understand the models of events and attitude schemata in which ‘us’ and ‘them’
are represented, discourse structures need to be examined. This target can be achieved through lexical analysis: statements that
directly entail negative evaluations of ‘them, or positive ones of ‘us’. However other persuasive moves are also needed such as
the following:

This section of the study highlights how the positive self is represented against the negative representation of the other
as an evaluative feature in the narrative national songs under the Nasery regime. In other words, this section of the study clarifies
how the agents of ‘us’ e.g. the people and Nasser are described in narrative national songs under the Nasery regime and how

agents of ‘the other’ e.g. the colonizer and the royal regime were described.
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A. The people:

Body parts, personality traits and work life lexical terms are used to describe the people and their actions.

B.

Nasser:

Personality traits: The Egyptian people’s personality traits have been manifested in national songs under the
Nasery regime as: ‘freemen Ul !, “struggled =\, ‘there is no one like me 835 Giw ', ‘with dignity or
dignified 4 S, “peaceful oS, “free LI, “participate <l Li’, “know how to protect our rights s sl L e
U sia’, “started the story 4Sad) 53’ “do not care JY’, ‘can defeat the powers of tyranny 58 a2 O akiva
Ouskl)’, “can turn great nations into 2™ or 3 class nations (e Js s il &l e Jsal alie Jsd Jsma O iy
a3l As ,Al” ) “search for answers of puzzling question sy Jisad Qs e )53, ‘resistant 2ba’, ‘wrote great
history that makes us proud over time Gl je e gy )85 daali Ciladia (iS°) “felt alienated <l

Body parts: stomp their feet w281l 333, we built it by the hands of our workers Wke 1l my eyes will protect you
Lise osa bl £

Agriculture: ‘you planted hopes in every home )2 JS & Je¥) S5 (e <o 5557, “fruitless thoughts sl ¢ silall’

Personality traits: ‘strong will » 3¢ 53", ‘wise planner =", ‘the best man in the country 2l 3l 5 s 5" “leader
eyl slae g A& 5" “sacrificed s>’ “he calls me to raise my head, feel proud and enjoy the freedom i) a8
Aga mdly el y

War terms: “directed the tank 4Ll o pa’) “delivered a sharp blow al=e 4 2’ “brought victory to the people’
Body parts: ‘brave heart glas <&, “the strong call is uttered by Gamal Jlea Lilki 42 »=’, “it’s Gamal's heart 43
Jlaa 8,

Companions of Nasser:

Body parts: ‘kind hearts 4wk < 5% ‘dark skinned jes Ole2a’) ‘young el e &

Life experiences: ‘suffered a lot S | =% “achieved victory and glory s ase 5 jailsis’ “sacrificed s’

The above statistic point of view assumes that the number of expressions used for each item may reflect the amount of

attention paid to it in national songs under the Nasery regime.

L. Expressions to refer to the people 34 expressions

2 Evaluative expressions to refer to colonization 24 expressions

3. Evaluative expressions to refer to Nasser, 16 expressions

4 Expressions to describe the country and 11 expressions
Evaluative expressions used to refer to the king or to the royal regime

5. Expressions that describe companions of Nasser = 9 expressions

Evaluative expressions to refer to the revolution

In an attempt to explain the above table, narrative songs under the Nasery regime communicated the following messages:

people are the first priority in the nation, but the people are threatened by the colonizer, and Nasser is the first person to be

thought of if the country is in danger. Evaluations about the royal regime and the country are equal i.e. 11 expressions: the country

is portrayed as belonging to ‘us’ and the king belongs to ‘the other’. The two of them received less focus than the people,

colonization and Nasser. People and Nasser are in conflict with the colonizer, the king, being a history, receives less attention.

Finally, the companions of Nasser and the revolution came in the last position: 9 expressions.

One assumes that the above table could be refined in the following manner:
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A. The people, the enemy, and Nasser are the first priority.
B. The royal regime and the country are second priority.
C. Nasser companions and the revolution are the third priority.

Therefore, the people who are the most important element in a nation face the colonizer (i.e. the other) and they need
the help of Nasser, and everything else comes to achieve this. The researcher thinks that the portrayal of the people as the first
priority is one of the very positive ideologies to be communicated in national songs under the Nasery regime, on the one hand.
Moreover

4.7. Codas
e.g. 1, song number 1 titled ‘people’s tale cad 4ilsa’:

that was the story of the people il LiSs (53
This utterance is titled to signal to the audience that the story is finished and that there is no more to be said.
e.g. 2, song number 7 titled ‘Oh my homeland s:
we shall fulfill the will, and keep safe the gift el O sain 5 doaslls Jazia
This utterance is entitled to signal that the narration is finished, and to ensure that the audience has received the
message clearly; moreover, the audience assures that they will bring the words to action. The above example of coda is also titled
to stress that the communication process i.e. the narrative has been very successful.

4.8. Discussion
The mentioned examples illustrate the use of narrative categories in the analyzed national songs. It is believed that the narrative
structure is employed to convey ideological messages. The analysis focuses on the structural aspects of each narrative song
separately, aiming to clarify the representation of ideologies in the songs. The songs primarily glorify the Nasery regime, its
leader, supporters, and achievements, while disparaging their enemies. These major themes encompass subthemes such as
educational and socialist policies, warfare, disdain for the royal system, highlighting the leader's qualities, and the regime's
accomplishments. All narratives in the songs are seen as ideological, portraying a struggle between "us" and "them" by depicting

OUR efforts against THEIR greed. An example of this conflict is shown in a table within the narrative song "People's Tale."

US as viewed in the national song Nasser

The colonizer- as arepresentative of ‘THE
OTHER’

Thought of building the high dam

Went to the International Bank asking for
fund for his project

Nationalized the Suez Canal

Our free men were killed in Donshowai
We won the war & free nations supported

us

Didn’t want us to achieve glory
International Bank Refused to fund his
project

Started aggression, launched war on us

Colonizers surrendered
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Their shame (defeat) shall be remembered

by the dust of Port-Saeed

The table provided summarizes the conflict between "us" and "the other" as depicted in a specific national song under the Nasery

regime. It reveals a significant focus on positive representations of "us" compared to the negative representations of "the other."

This ideological construction, observed in the analyzed national song, serves as a means of unifying the Egyptian nation under

Nasser's leadership, rallying against those who oppose Nasser, his companions, and the people. This pattern of positive self-

representation and negative other representation is found consistently throughout other narrative national songs under the Nasery

regime.

‘Us’ or ‘self’

‘Them’ or ‘the other’

Gamal, the brave heart, saves our hopes
from being lost
His companions, are good duh <l

Gamal led the nation

We beat them back.

I was feeling alienated.

Colonization is reason behind my
sufferings.

My brother was betrayed and killed.

Revolution is awakening the people.

English neighbors are teasers.

English neighbors started beating us.
The British flag pollutes our air.

Our former ruler, the king, betrayed us

and gave us damaged weapons.

Young people aged 11 and 12 years in Port
Said fought against the enemy
The people wrote pages of glory

The people can defeat tyranny powers.

4.8.1. Ideologies in narrative national songs

Thus, as seen above, political national songs under the Nasery regime are found to be used as a method of

communicating political ideologies, or social morals of national nature. The ideologies that are found to be communicated in

narrative national songs are:

1. Affirming that the people are the first priority in the nation.

2. Affirming that the leadership of Nasser to the nation is immense.

3. Affirming positive values such as the value of hard work, the value of education, the value of fighting for

one’s country, and independence of the Egyptian nation, freedom for the people, polarization of the whole

Arab nation.

4.9. Conclusion

In conclusion, this section of the study began with the assumption that Abdel-Halim's song production under the Nasery regime

consisted of only three narrative national songs: "People's Tale" (—=i 448s), "One Night" (A @id), and "Memories" (LS.

( 1
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However, it was discovered that there are more than three narrative songs, as well as small narrative sections integrated into
some songs to serve specific functions. Labov's (1972 a) structural analysis method was applied to the data, revealing that the
complicating action section in all national songs discusses significant national issues of the time, such as building the high dam,
going to war, criticizing the royal regime, or emphasizing the principles of the 1952 revolution. Resolution in the songs is
consistently attributed to both the people and Gamal.

The evaluation section highlighted the use of lexical items as evaluative devices. All evaluative expressions were grouped within
an ideological framework, with positive self-representation contrasting negative representation of the OTHER. The 'SELF' was
manifested through Nasser, his companions, the people, and the country, while the OTHER represented the royal regime and the
colonizers. Surprisingly, contrary to the researcher's initial assumption, it was found that the 'people' were the most celebrated
figure in narrative national songs under the Nasery regime. The colonizer served as an indicator of external threat and appeared
as the second most frequently mentioned figure, followed by Nasser, who was portrayed as the chosen leader of the nation,

guiding them from darkness to light.

5. Features of Involvement
5.1. Introduction

The corpus is composed of twelve songs, all performed by Abdel-Halim Hafez in the time frame between (1956- 1970).
Abdel-Halim performed more than 20 national songs to celebrate the Nasery regime, Nasery deeds and to represent Nasery
policies, yet, due to space limitations only 12 songs are chosen for analysis.

As mentioned earlier, the features of involvement that are looked at are drawn from works of Atkinson (1984), Mazraani

(1997) and Tannen (1989). The aspects of analysis are the following:

A. Listing Three Elements:

B. Memories- Images- Details:

C. References to "us'':

D. Constructed Dialogue and natural conversation:
E. Repetition:

Each of the above items is examined throughout the twelve songs, with reference to its function and relevance highlighted after
each example.
5.2. Listing Three Elements

The ‘The three part elements’ is traced in national songs under investigation, and is found to be evidently clear in the
following examples:

e.g. 1, song # 3: memories <k S5

Gl alally 5 (3) Ly (2)...48 (1)
Rise up, take a part and use education to build your homeland

The three-part-structure lists the duties of a good citizen i.c. to take a move, to participate, and to contribute
knowledge to make this country better place to live in. moreover, the same utterance stresses the Nasery educational policy i.e.
that education is a high priority matter in Egypt.
5.3. Memories- Images- Details

According to Tannen (1989, p. 27), details and images play a vital role in creating involvement with the listeners:

“images, like dialogues, evoke scenes, and understanding is derived from scenes because they are composed of people in relation
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to each other, doing things that are culturally and personally recognizable and meaningful”. ‘Memories- images and details’
have been employed in national songs under the Nasery regime to perform numerous functions, some of these functions are
thought to be:
a. To indicate interpersonal involvement with the addressees by sharing personal memories.
b. To make the ideology presentation more vivid and lively.
The above characteristics can to be seen in the examples below; nevertheless, other functions that may arise are to be highlighted
accordingly.
e.g. 1, song # 1: people’s tale cad 4i\sa;
el s ) U Bl 5 oan ol L amiy 5ol Jinall 53al b sa coadl ondll W 0 S @
) 55a 8 ) gl 5 Gl al g
alus lile giel 54y s allal e 54 b s4asde s e
mas 53 D (B (580 b e A g U sl 5 3 30 (e b s U pgdigen ST JULS o
e remember when the people felt alienated in their homeland... the traitor colonizer used our country for his own

pleasures... remember our freemen blood being shed in Denshway...

5.4. References to "us"

This section of the study examines one of the most important features of involvement in national songs under the Nasery
regime. This section of the study is thought to be of considerable significance to the current purpose of the study. According to
Mazraani (1997, p. 209) “references to ‘us’ convey positive or boastful evaluations of our hopes, our activities or our
achievements”. Thus, this section, on the one hand, traces the references to us in national songs under the Nasery regime. On the
other hand, this section of the study examines the positive SELF presentation against the negative other presentation, therefore,
ideologies of ‘THE SELF’, ‘US’, or “WE’ shall be clarified in comparison with ideologies of ‘THE OTHER’, or ‘THEM". It
is seen that ‘SELF’ is referred to in the context of three different stereotypes:

A. Theme of victimization and alienation in which the SELF is weak.
B. Theme of heroism: that refers to SELF in positive aspects of success and prosperity.
C. Theme of aspiration, hoping for the future, planning and hard work.
On the other hand, THE OTHER is seen to be manifested in two main themes:
A. Criminalization of THE OTHER.
B. The negative other.
The following analysis traces the above categories in national songs under the Nasery regime.
A. Theme of victimization and alienation in which the SELF is weak.
a. The people were alienated —_a3) el
b. Our freemen were killed in Deshway ! s&is 8 ) sal 5 S Ul ad a3
c. Our story is written by the blood of our freemen Llaall p 45
B. Theme of heroism: that refers to SELF in positive aspects of freedom, success and achievement.
a.  Our people struggled Lals i<
b. We are victorious b_»ail
c.  We made the revolution JS 5 i) caale a s U puatil

C. Theme of aspiration, hoping for the future, planning and hard work.
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6.

a. Gamal... We are going in your path osile ¢l )l 8 gndle | oSl cna b
b. We are going to the light and welfare syl )y Al cpalts ) 5ill
c. We brought dawn Lbu L jad) Lalk
A. Criminalization of THE OTHER.
a. The English boys beaten us <la o ualls culal sall 2¥ )l Lid
b. They reported us to the police, the grabbed us and humiliated us UsSiil gal ) pud sl B Ulagas Uy ya g
c. Colonization is misguidance and oppression J>ta 5 alls J33aY!
B. The negative OTHER.
a. Colonization did not like what we were doing and they wondered: “why should we regain our glories” u<:
A oapmi s Lane aa yi 4l agle Ulls amia jlaiua)
b. He said ‘to us’: “you owe me nothing” sxie Jie sSla W J&

c. Nasser made colonization surrender alow Jlazin¥) A

Conclusion

6.1. Main Findings

The current study starts with the assumption that the national songs under the Nasery regime are merely and utterly

made to celebrate the Nasery regime only, an assumption that is proven to be wrong throughout the analysis. The analysis section

of this study is divided into two categories: narrative analysis, and analysis of the features of involvement. Firstly, It is found

through the narrative analysis that the narrative structure has been used to deliver political messages in a narrative form. The

implied messages in narrative national songs under the Nasery regime are found to be:

1.
2.
3.

9.

Affirming that the people are the first priority in the nation.

Affirming that the leadership of Nasser as the guided leader of the nation is immense.

Affirming positive values such as the value of hard work, the value of education, the value of fighting for one’s country,
independence of the Egyptian nation, freedom of the people, and polarization of the whole Arab nation.

Stressing that the people should take an active part in shaping the future of Egypt e.g. Ok my home land =L

Retrieving stories of national glories so as to assert some positive qualities of the Egyptian people in general.

Polarizing the Egyptian nation to a unified cause such as building the High Dam or fighting against the enemy as
representatives of ‘us’ against ‘the evil other’.

Portraying colonization and anti-socialism as the evil other, against the victimized self. For example, the victimization of
the Egyptian young boy in song number 2 i.e. <L S3 Memories in which the colonizers apply all types of oppression to an
innocent young boy who is portrayed as the victim in the song.

Portraying the royal regime as an equal partner to the colonizer: The Evil Other that is described as corrupt and dependant
on the colonizers.

Celebrating the 1952 revolution, its principles, and its leaders.

10. Stating the Nasery policies and political trends such as socialism.

On the one hand, The analysis of national songs under the Nasery regime reveals a distinct pattern of "positive self

representation” versus "negative other representation." The agents of the self, including Nasser, his companions, and the people,

are celebrated, while the other agents such as Israel, the English army, foreigners, and anti-socialism are depicted negatively.
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This analysis demonstrates that the other side utilized discursive resources of manipulation by practicing discrimination against

the self.

Moreover, the national songs under the Nasery regime consistently promote the ideology of the self while disregarding
presenting the ideologies of the other, such as capitalism. Surprisingly, these songs assert that anyone who does not adhere to
Nasery policies, like socialism, is considered part of the other. Additionally, there is excessive positive representation of Nasser
himself in the songs, emphasizing his devotion, greatness, and idealism.

However, despite the positive self-representation, the national songs under the Nasery regime also manipulate the public
mind in favor of Nasser, the Nasery regime, and socialism. Rejecting socialism is portrayed as treacherous and inhumane, further
reinforcing the divide between the self and the other.

The analysis highlights various dominant ideologies present in the national songs under the Nasery regime. These
include invoking national pride, portraying the royal regime and colonizers as the other, reminding the people of past suffering
under the royal regime, mobilizing the people in wars against the other (Israel, UK, and France), associating national victories
with Nasser, empowering the Egyptian revolution or Nasery regime as representative of the Arab nations, communicating the
Nasery methodology of political reforms, and emphasizing the people's responsibility to keep a watchful eye on the regime's
achievements.

The songs also define what the Nasery regime expects from the people, instructing them to serve socialist principles
and imposing a single ideology. Deviations from this path are labeled as the other. Furthermore, the songs normalize the concept
of Fedayeens (militant fighters) and emphasize armed struggle as the means to free the lands. They provide hope for victory,
acknowledge the challenges faced by the new regime, and call for self-criticism, democracy, freedom, and enlightenment about
civil rights.

Opverall, national songs under the Nasery regime employ features of involvement and narrative structures to reinforce
positive self-representation and negative other presentation. The political atmosphere at the time led to rigid and nonnegotiable
concepts of self and the other, to the extent that anti-socialist individuals were labeled as traitors. It is hoped that these songs
could have fostered constructive self-criticism, supported democracy and freedom, and played a role in enlightening people about
their civil rights.

6.2. Recommendations for Future Research

Due to space and time limitations, the followings points are found to be irrelevant to the current purpose(s) of this study.
Yet, they propose new horizons of un-stepped research to be explored.

The present study has followed a CDA approach, an approach that is mainly descriptive and critical. Therefore it is highly

recommended that other studies may study the following points:

1. The impact of national songs under the Nasery regime from an experimental point of view. In other words, what would
be the reaction today towards Nasery national songs if the subjects have been repeatedly prone to national songs? Will
it affect subjects’ feelings of belonging? Will national songs have an impact on their point of view about the Nasery
regime?

2. In an attempt to find out the effect of the ‘features of involvement’ on the receiver, it is highly recommended for future
research to examine how ‘the features of involvement’ are perceived. Such a study is assumed to outline paradigm of
the human mind processing of political ideologies, the matter that could help the growing interest in cognitive

linguistics, as well as Nuro Linguistic Programming (NLP).
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3. A comparative study should be conducted to trace the development of ideology presentation in national songs under
each regime: Nasser, Sadat, and Mubarak.

4. A comparative study between July 1952 revolution songs and January 2011 revolution songs in Egypt is imperative.
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(Jewish) diaspora as portrayed by André Aciman in Out of Egypt: A Memoir (1994).

writing, especially the memoir, and finally concludes that Aciman’s Diaspora, which is

communal, Jewish and historical, instead of unmooring his anchors, steeps him in his

KEYWORDS .. o . . . .

Jewry. In other words, his identity is exclusively Jewish and Jewry is diasporic in essence
Alexandrian Jews, diaspora, and that might make Aciman multi-lingual and multi-national but unchangingly Jewish
exile, home, self-identity, and diasporic. This conclusion, thus, throws light on the essentially clannish nature of

Andre Aciman, the postmodern ~ Aciman’s experience related in his memoir, in spite of the narrative’s representation of

diaspora in postmodernist terms.

1. Introduction
My home is a counterhome, and my instincts are counter-instincts André Aciman (False Papers, 2000, 140)
“Where are you happiest today?”
“I think probably on an airplane.” (Palestine Remembered, 2021, 0:56)
This paper examines the three interconnected notions of home, exile and identity in André Aciman’s Out of Egypt: A
Memoir (1994). It attempts to define the effect of Aciman’s Jewry on his perception of his diasporic fate and his identity. Thus,
this paper explores the three notions individually and then relates them to Aciman’s text to understand them in light of his
memoir. Sigmund Freud and Jacque Lacan’s understanding of ‘home’ as well as Homi Bhabha’s “unhomely” are employed here
to analyze the influence of the political/ public on the private zone of Aciman’s home. Further, the theoretical distinctions between
(Jewish) diaspora and exile are thoroughly analyzed and Aciman’s own essays are used to interpret the interrelationship between
identity, diaspora and Jewry as he portrays them in his memoir. Finally, the paper aims to emplace Aciman’s memoir within the
Judeo-diasporic condition and to understand how he represents it.
In the three critical works: “Out of Egypt, Out of Place: Memory, Exile and Diaspora in André Aciman’s and Edward
Said’s Memoirs” (2015) by Katja Sarkowosky and The Elsewhere on Belonging at a Near Distance (2005) by Adam Zachary
Newton, and Roger J. Porter’s “Autobiography, Exile, Home: The Egyptian Memoirs Of Gini Alhadeff, André Aciman, And
Edward Said” (2001), Aciman’s memoir is read comparatively with Edward Said’s Out of Place (1999). Sarkowosky examines

the role of memory and narration in both texts on “making sense” of the experience of exile which, in turn, becomes a “narration

! This paper is part of an unpublished Ph.D dissertation by the author, entitled: Identity, Home and Exile in Waguih Ghali's Autobiographical
Beer in the Snooker Club and André Aciman's Out of Egypt: A Memoir, 2018.
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This is an open access article under CC BY License
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of self” (p.50). Newton examines how the place from which the authors get exiled functions as tropes for both writers: they both
“retrospectively make up Palestine and Egypt . . . metaphorically— a place invented, mirroring, on spec, standing beyond time”
(p-235). Likewise, Porter examines how these “exilic writers represent their sense of displacement . . . and make literary capital
out of their loss” (p.304) of home. Out of Egypt has also been contextualized by Perri Giovannucci with his contemporaneous
Edward Said, Nawal El-Saadawy and Al-Hadeff. In Giovannucci’s Literature and Development in North Africa: The
Modernizing Mission (2008), Aciman’s work is described as unravelling the truth about Egypt: “his essays and autobiography
have done much to chronicle recent Egyptian history and to contextualize it for an American understanding” (p. 122). Instead of
reading Aciman’s memoir as it should, essentially based on memory and a metaphoric recreation of events, he takes Aciman’s
account more seriously as a chronicle of Nasser’s Egypt.

As is clear from the above review of literature on Aciman’s Out of Egypt, this memoir has always been studied in
relation to other texts, namely, Said’s Out of Place, to get a more comprehensive understanding of the historical context or the
literary representations of such themes as exile and home. Although this paper also examines home and exile and their
repercussions on self-identity, it attempts to provide a close reading of the text to focus on the rich multi-layeredness of Aciman’s
memoir. This zooming in on the memoir helps forefront, neither Egypt’s historical juncture, nor any generalized conception of
exile, diaspora or the home-in-exile condition. Rather, it tries to understand how Aciman as a diasporic Jew represents his
experience to redefine, in postmodern terms, the Jewish diaspora. Therefore, this paper examines the specific intricacies of
Aciman’s narrative to get a firm grasp of his understanding of Jewish Diaspora, Jewish home and Jewish identity. Quite
paradoxically, in spite of Aciman’s postmodern representation of his exilic experience which makes it very relevant to our current
postmodern condition, it also leaves us with a very stable and cyclical understanding of the Jewish experience as essentially
diasporic and of Jewish home as invariably ‘portable’ (see below p. 4) and textual. Although a ‘portable’ home and a diasporic
fate seem, on the surface, to be disjointing, this Jewish perception of Diaspora gives Diaspora a special meaning and value: it is
seen as an uninterrupted thread that holds all Jews together across time and space. Although Aciman’s memoir and essays are all
very postmodern in script, they are underwritten by a solid binary opposition of Jew and Gentile. The question thus is: is Aciman
only (re)-representing Jewry and engrafting it on the postmodern experience to make it more accessible to himself and the readers,
and thus more appealing? Or does his postmodern ‘playfulness’ with space and time concern only one important facet of his life:
his sense of home as “unhomely” to use Bhabha’s word? Otherwise, in all other aspects Aciman is so certain of his Jewry and of
his diasporic fate and so accepting of them. Therefore, his postmodern condition is itself incomplete and bifurcated.

In Transformations of the Liminal Self: Configurations of Home and Identity for Muslim Characters in British
Postcolonial Fiction (2011), Alaa Alghamdi argues that stability in a place over a long stretch of time allows the “experiences
and practices that emerge within it” to “influence the self-identity of those who live there” (p. 4). Owing to the close relation
between home and self-identity, exile— the out-of-home state— directly affects notions of home and self. For individuals who
experience exile, self-identity may become fractured and notions of home may become “imaginary” or “desired” (p. 4). Alghamdi
further argues that for

subjects who have left or been parted from their original setting, self-identity may become fragmentary, divided

between identification with the older and newer setting. Home may become ‘imaginary’ or ‘desired’, if the focus is

on a setting and a range of practices no longer accessible to the subject. At the same time, of course, self-identity
through the bonding with a sense of home maybe stymied by exclusion or marginalization within one’s new social

context and culture. (p. 4)
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Traditionally, home is a binary contrast to alienation and unhome. However, for Jacques Lacan the feeling of being
'homed' is never that linear. Rather it is "experienced at most as something missed, it is what Lacan would call 'the never-here,'

since 'it is here when I search there; [and] it is there when I am here™ (qtd in Lim, p. xiii). In “The Uncanny”, Sigmund Freud

(1919) explores the dimensions of the uncanny through resorting to the linguistic examination of the roots and the different

shades of meaning of the German words heimlich/ unheimlich, homely or canny/ unhomely or uncanny. Finally, he shows how
heimlich is a "word the meaning of which develops in the direction of ambivalence, until it finally coincides with its opposite,
unheimlich" (“p. 201). Thus, Freud argues that

linguistic usage has extended das Heimliche [ ‘homely’] into its opposite, das Unheimliche; for this uncanny is in reality

nothing new or alien, but something which is familiar and old-established in the mind and which has become alienated

from it only through the process of repression. This reference to the factor of repression enables us, furthermore, to
understand Schelling’s definition of the uncanny as something which ought to have remained hidden but has come to

light. (p. 217)

In "The World and the Home" (1992), Homi Bhabha chooses 'unhomely' and not homelessness, to describe this
existence on the periphery of the world with no stable house of one's own. It is an unhomely experience because his understanding
of the unhomely rests on Freud's unheimlich where this "prefix 'un' is the token of repression" (p. 147). This repression makes of
heimlich, home, unheimlich, unhomely. Living in a politically fraught house created in the aftermaths of war, displacement and
exile is unhomely. In other words, the unhomely registers the "shock of recognition of the world-in- the home, the home-in the-
world" (p.141). The unhomely home takes place when the "intimate recesses of the domestic space become sites for history's
most intricate invasions. In that displacement, the border between home and world becomes confused; and uncannily, the private
and the public become part of each other, forcing upon us a vision that is as divided as it is disorienting" (p.141). The unhomely
registers the encroachment of the political on the personal. In fact, for Bhabha, the unhomely is a "paradigmatic post-colonial
experience" (p.142). For Aciman, his ‘Alexandrian’ home is in many ways an unhomely post-colonial and post-independence
experience as Egypt from which he was expelled was fighting for full independence.

André Aciman, a diasporic Jew born and brought up in “the swinging sixties’?

of Egypt in 1951 fails to feel home in
Egypt due to the specificity of his Sephardi family tradition which is essentially diasporic and only temporarily imperial®. His
Jewish heritage is one of displacement; his family have left or been forced out of so many lands and countries that his home
resides in this movement between homes. Thus, his concept of home is “imaginary or desired” as Alghamdi puts it and his self-
identity is constantly shifting and its only anchor is Jewry. Interestingly, a memoir is a very suitable medium for the expression
of those very personal concepts and it is the medium that Aciman uses. However, the ‘unhomeliness’ of Aciman’s home does
not result only from Bhabha’s understanding of the postcolonial condition, nor exclusively from Aciman’s Jewish diaspora which
is, paradoxically, his anchor. His own representation of home in postmodernist jargon where home slips into counterhome and
stability is replaced by disjunction and discontinuity does much to accentuate this sense of the loss so prominent in the text.

In fact, what characterizes the postmodern, according to Jean-Francois Lyotard (1984) is the stand on epistemology

(questions on the nature, methods, etc. of knowledge). In a postmodern condition, there is a marked absence of a meta-

2 The swinging sixties” is the title May Hawas gives to the collected diaries of Waguih Ghali: The Diaries of Waguih Ghali: An Egyptian Writer
in the Swinging Sixties (2017).
3 Imperial here refers to the attempts of Aciman’s paternal family to align themselves with the imperial English and French cultures and

individuals.
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discourse— a reference point— where there is “incredulity towards metanarratives (xxiv), hence its diversion from the modern
which “legitimates itself with reference to a metadiscourse ... making an explicit appeal to some grand narrative” (xxiii). Further,
ontology (questions about the self) is another dimension that characterizes the postmodern condition. In postmodernism, ontology
is characterized by ‘indeterminacy’. Thus, both epistemologically and ontologically, postmodernism takes off from no point of
reference and, as Matthias Stephan states (2019), “operates without a search for answers” whereas modernism “operates on the
assumption of answers” (p.7). Although Aciman presents his concept of home equivocally in postmodern terms, he neither
forfeits his grand narrative of Jewish unchanging diasporic identity, nor does he have any doubt about his Jewry which constitutes
his being (questions concerning ontology). This firm knowledge about the world and the self makes understanding his home/
unhome experience along postmodern lines quite problematic.

At this point it is worth defining diaspora* which generally lends itself to a postmodern representation of home as all
anchors become unmoored while in diaspora®. Exile and diaspora are often used interchangeably. However, in the Jewish jargon,
they carry different connotations. In the "Introduction" to Diasporas and Exiles: Varieties of Jewish Identity (2002), Howard
Wettstein shows the slight but important difference between the two terms where exile is concomitant with pain, dislocation and
unrecoverable loss; it "suggests anguish, forced homelessness, and the sense of things being not as they should be" (p. 2). By
contrast, diaspora "does not connote anything so hauntingly negative. Indeed, it is possible to view diaspora in a positive light"
(p. 2). John Hawley (2001) traces the development of the word diaspora and shows how "[t]he original use of the term by the
Greeks connotes a triumphalist migration/colonization (speiro= to sow; and dia= over) from the point of view of the
colonizer/occupier. Notions of civilizational/ masculine superiority underpinned such a use of the term (see Wettsein p. 145).

In "Diaspora and Homeland" (2002), Erich S. Gruen writes that Diaspora can be seen as a liberating force:

Jews require no territorial sanctuary or legitimation. They are “the people of the Book.” Their homeland resides in the

text—not just the canonical Scriptures but an array of Jewish writings that help to define the nation and give voice to

its sense of identity. Their ‘portable Temple’ serves the purpose. A geographical restoration is therefore superfluous,

even subversive. (p.18)

In the Hebraic tradition, therefore, exile/ Diaspora can be differently interpreted as either a promise of freedom (as in the Exodus
of the Jews from Egypt and their delivery from slavery at the hands of Moses) or a punishment from God.

Another inferred difference between exile and diaspora is that an individual in exile is a lonely individual, cut off
from family, home and country. Diaspora, by contrast, stresses the communal nature of the away-from-home existence. That is
why, John Hawley (2001) explains, discussions of diaspora usually entail a "forced migration or something that can be located
in a place or a people sharing a particular language, faith, historical experience" (p. 146), hence, discussions of "Irish, Armenian,
and Palestinian diasporas but also of Sikh, Kurdish, and Tamil (Sri Lankan) diasporas" (p. 146).

Exile and its variant diaspora are paradoxically connected to nationalism, although they are conflicting poles of feeling
and of existence. Timothy Brennan (1999) argues that the global modern world makes the "topics of nationalism and exile

unavoidably aware of one another" (p. 62); the relation between the two is a division between “individual and group ... loser and

4 when diaspora refers to the collective mass migrations of Jews a capital /D/ is used. Otherwise, a small /d/ is employed.

5 According to Nico Israel (2000), in contrast to exile which “tends to imply both a coherent subject or author and a more circumscribed, limited
conception of place and home,” diaspora, “maintains a stronger link to minority group solidarity and [is] associated with the intersection of
post-coloniality and theories of poststructuralism and postmodernism” (p. 3). As such, “it aims to account for a hybridity or performativity that

troubles such notions of cultural dominance, location and identity” (p. 3)
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winner ... a mood of rejection and a mood of celebration” (p. 61). This mutual “awareness” of nationalism and exile holds this
paper together. The nationalist project in Egypt is a turning point in Aciman’s life as it sounds the death knell for cosmopolitan
Egypt that thrived since Mohamed Ali until the ousting of King Farouk in 1952 and the rise of Gamal Abd El-Nasser to power in
1954 with his reverberating calls for Egyptianization, nationalization and Arabism. Quite relevantly, Anthony Marx's Faith in
Nation: Exclusionary Origins of Nationalism (2003) understands nationalism as construing "cohesion by exclusion" (p. 143),
whereby, one ethnic group, one religious sect, etc must be excluded for the rest of the nation to cohere. He studies the case of
English nationalism in the eighteenth century and finds that “nationalism was pursued ... with the crutch of religious exclusion
cynically orchestrated from above more than it was forced from below” (p. 144). In our text, Egypt secures its gateway to
nationalism through the exclusion of anything that might be constructed as “un-egyptian” or “un-Aarb”, which included Jews
who became targeted after the creation of Israel in 1948 against the wishes of the Palestinians and the Arabs.

Post-colonial nationalism, which better describes the condition of post-1952 Egypt— developed differently from
nationalism in Europe. Post-colonial nationalist movements were not local or insular as nationalist movements were in Europe.
Rather, they were in many ways international. Gaber 'Asfour (2010), a famous Egyptian literary critic, maintains that in the post-
independent stage, there was “no big difference between the national and the regional” (p. 26, my translation)®. In Egypt, for
example, Arab nationalism or pan-Arabism came to the fore with the rise of Gamal Abd-El-Nasser to power. Immanuel
Wallerstein (2005) explains that "for many people the slogan of the anticolonial revolution was not 'independence' but
'independence and unity" (p.105). Independence, he explains, would give them sovereignty but unity would give them power to
compete on equal terms with the advanced West (p.106), hence the rise of collective post-colonial nationalisms such as Pan-
Arabism, African and Islamic nationalisms, etc.

'Asfour zooms in on Arab nationalism and reads it in light of its peculiar cultural and political context as emanating
from a flawed episteme of lack of self-knowledge where the Arab self exists only by negating the Western imperial other. The
seeds of national consciousness have, ironically, been sown by the Western colonizer in the colonized people. The West propelled
something in its antithesis— the East; local revolt against the invading "other" awakened the Egyptian "self". 'Asfour argues that
the seeds of trouble of nationalism in the Arab world lie in their moment of inception. Nationalism as a movement in the Arab
world is concomitant with the fight for independence from the imperial powers of the West. Thus, Arab nationalism rests on an
unbreakable set of dualisms that define the Arab self in absolute contrast to the hated Western colonizer, a process that started
with Orabi. This has caused the Arab nationalist movements to be, ironically, so dependent on this constructed ‘other’, thereby
losing the centeredness of the Arab self. That is because the national Arab self becomes predicated on “the desire to liberate the
self from the necktie collar imposed by the ‘other’ but through the selfsame collar” (' p. 36, my translation). Therefore, instead
of the self-sufficient Cartesian conception of the self: “I think therefore, I am”, existence for the Arab self becomes premised on
the other: “I am not the ‘other’, therefore I am” (p. 36, my translation). As such “it is a negating cognito that connotes the
centrality of the antipode” (p. 36, my translation). Egypt ‘was’ what its enemy ‘was not’. In consequence, "plurality, diversity,
variety and contradictions, which constitute the historical essence of this culture, disappear ... and nothing surfaces but the

ideological imaginings that affirm, in the end, the subordination which the national culture attempts to eliminate" ( p. 37, my

6 Gaber 'Asfour’s book has not been translated before.
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translation). Therefore, post-independent nationalist Egypt exiled all ‘foreign’ elements, voices and people’. Such an exile
profoundly affected, not only their destiny, but also their identity, as in Aciman’s case.

In fact, not only are home, identity, exile and nationalism closely related, but the genre of life-writing provides a
suitable space for the relation of the experiences of an exile. Although seemingly personal, a memoir is interested in the self as
it relates to others, to the national community, to history and to the world at large. Unlike an autobiography which revolves
around revelations about a self-centered author, memoir unravels the political through the personal. True to the spirit of memoirs,
Aciman “promote(s) an 'I' that is explicitly constituted in the reports of the utterances and proceedings of others” (Lee Quinby
p- 299).

Further, Aciman intelligently creates a distance between his consciousness as a growing child and the pre-existing
solid constructs and beliefs which condition his family’s perceptions, attitudes and actions. This distance, in turn, detaches
Aciman, as a narrator, from his narration and from the characters within it. This technique makes the author sound more objective
and more detached.

The distance Aciman creates between himself and his memoir is dictated not only by the nature of the genre he chooses
to write in, but also by his position as a Jew in exile. Rosemary George (1996) pinpoints “distance” as a hallmark of exile/
immigration literature:

Like the distance that exile imposes on the writing self, writers of the immigrant genre also view the present in terms

of its distance from the past and future. This genre ... is marked by a disregard for national schemes, the use of

multigenerational cast of characters and a narrative tendency towards repetition and echoes . . . most importantly, the
immigrant genre is marked by a curiously detached reading of the experience of “homelessness” .... (p. 171, emphasis
is mine)
Throughout Aciman’s memoir, the reader notices this “detached” perception of things and of experiences. This detachment is
achieved primarily through the ironical and sarcastic tone of Aciman’s writing and through his use of the experiences of his
“multigenerational” family to shed light on his own exilic status.

In fact, by constructing his own memoir upon the narratives, lives and experiences of his relatives and parents,
Aciman is able to weave the personal into the familial, the social and the body politic. This distance he creates publicizes or
politicizes his narrative— that is, it moves the narrative from the realm of personal life to the public/ political arena. His narrative
becomes the narrative of his family and his Alexandrian Jewish community, at large and in turn, gives him authority as a
spokesperson for the Jewish experience in Alexandria. At the other end of the spectrum, this strategy makes his narrative
exclusively Jewish and his sympathies clannish.

In the self-same authoritative all-knowing voice, Aciman narrates events that had happened before his birth as if he
were an eye-witness, detachedly and authoritatively. For example, in the first chapter of his memoir, Aciman narrates in minute
detail how his two grandparents “met for the first time in ’44 in a small marketplace in Alexandria” (p. 43) and how their
friendship grew from there. He narrates, with equal authority, his parents’ first meeting and how they came to fall in love. He
claims he has access to his father’s diary (p. 66) where details about his parents’ unspoken thoughts and secret feelings are

written.

7 Many Jews were Arab and Egyptian and were not foreign at all. These were the “indigenous Arabic-speaking Rabbinates and Karaits with a

Judeo-Arabic culture" (Joel Beinin 3). Aciman beautifully depicts the diversity of the Jews who lived in Egypt in his memoir.
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Although Aciman’s memoir rests on his tragic exile from Egypt, he still adopts a satirical, and at times humorous,
tone which augments this distance between the author and his narrative. Aciman as a child is depicted as possessing a superior
consciousness and a growing critical mind that allows him to innocently criticize and to unintentionally poke fun at the adults
around him. For example, Aciman, as a child and more so as a narrator, is somehow critical of his Jewish family and its
aristocratic flights of extravagance and sense of self-worth. His sarcasm moves him from the role of an active participant and
places him in the present tense as a detached observer who can, in retrospect, assess, judge, satirize and make fun.

Aciman’s sarcasm also makes him aware of the predicament of Sephardi Jews whose sensibilities and past experiences
are not Egyptian but who have come to reside in Egypt, a cosmopolitan country whose local culture is not overwhelming or
prominent. It also makes him slightly aware of the injustice done to Arab Jews on the grounds of being Arab. However, there is
a clearly missing appreciation of local Egyptian culture; it is for him— as it is for his Sephardi family— foreign, threatening and
barbarous, even if it is not widely different from the Sephardi Jewish self. Although the differences between the local/ Egyptian/
Arab and the hegemonic/ Sephardi/ Western are constructed and are not by any means natural, Aciman seems to condone them.
The way Aciman is brought up makes him, even if aware of the fragility of those constructed differences, a decidedly anti-local
person.

The many episodes related by Aciman in his memoir wherein he uses satire and pokes fun at the presumptuousness of
some of the Jews of Alexandria who try to assume Western lineage, have other profound implications. First, Jews are a wandering
diasporic people and trying to identify their origins is to fish in troubled waters. Aunt Flora says, "deep inside, we [Jews] know
we'll lose everything we own at least twice in our lives," including home (p. 89).% Thus, Jewish attempts at grounding themselves
in a nationality seem to be un-Jewish and, at best, pretentious. Second, in diasporic communities, essentialist modes are
inapplicable. Binaries between Eastern and Western or solid whole definitions of the self and its roots are simply irrelevant. That
is because in Diaspora identity becomes fractured, multifaceted and hybrid. Thus, neither the Princess, his paternal grandmother,
who pretends to be western, nor the Saint, who is in fact French but is married to an Arab Jew, is totally Eastern or Western.
They smack of all the countries they live in and the cultures that surround them.

The final scene of celebrating Passover in Out of Egypt carries within it the essence of Jewish exile. In “Autobiography,
Exile, Home” (2001), Roger Porter sums the Passover scene up in the following manner:

The last section of Out of Egypt is entitled "The Last Seder," a play of course on "The Last Supper," itself a Passover

Seder. This ritual was held on the Aciman family's last night in Egypt before their expulsion. If the Seder traditionally

celebrates the Israelites' exodus from Egypt to freedom, the Aciman family's last Alexandrian Seder symbolizes the

loss of their freedoms and the bondage of the family's involuntary exile. (p. 302)

I only partially agree with Porter that Seder here promises loneliness and exile into the unknown. In tune with this
general atmosphere of forced exile, the tone of narration of this final episode is sad and slow. In spite of this bleakness, the
prospective exile is not the end. Rather, it is portrayed as an epiphany. It is on the Seder night, while on the threshold of leaving
Egypt, that Aciman comes to the realization that Alexandria and Egypt, after all, mean something to him. He, finally, has a voice
and refuses to help read the Haggadah in order to “be the kind [of Jew] who do[es] not celebrate leaving Egypt when it is the last

thing [he] want[s] to do” (p. 333). It is a moment of epiphany and rebellion, seldom met in his memoir, where he realizes that

& In her autobiography, Zonana draws clear parallels with Aciman's memoir by starting her narrative with this self-same quote: "Deep inside,

we know [Jews] we'll lose everything we own at least twice in our lives" (see p. 5 in Dream Homes). Her repetition of the same axiom suggests

the deeply engrained belief that Jews are a wandering race.
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Egypt is not, as he has always thought, a place to escape from to go ‘back’ to his imagined western home. In fact, he catches
himself “longing for a city, I never knew I loved” (p. 339). The city he refers to is Alexandria, where he feels he belongs, more
than to Egypt.

In his False Papers (2000), Aciman has a somehow different interpretation of the Passover. For him, it is symbolic of
Jewish Diaspora. He writes: “Now, when everyone speaks of Pharaoh at Passover, I think back to my very last Seder in Egypt,
on the eve of our departure for Italy in 1965” (p. 109) —a secret celebration for fear of persecution. It reminds him of his

Marrano ancestors . . . under the Spanish Inquisition . . . the first exodus from Egypt? Or maybe the second from

Spain? Or the third from Turkey? Or the fourth, when my family members fled Italy just bfore the Nazis took over?

Or were we celebrating the many exoduses that went unrecorded ... for each one of us is a dislodged citizen of a

country that was never really his but that he has learned to long for and cannot forget. (p. 109)

For Aciman, his last celebration of Passover in Alexandria symbolizes the uncannily repetitive dispossession of Jews,
their many exoduses, the fact that “Jewish history is repetition, the history of repetition” (p. 110).

Aciman’s memoir is, in fact, predicated on his perpetual state of Diaspora which had started long before he was born
and that would haunt him and his lineage to doomsday. Aciman lives in 'exile' even before his actual exile from Egypt in 1965.
He is more like a wandering Jew who belongs not to a homeland or to a particular language group but to a single defining
characteristic: Jewry. Otherwise, he is multi-lingual and multi-national. The linguistic versatility of his family members ranges
from French, English, Italian, Spanish to Sephardi, and Arabic; but this latter is reserved to the poorer or culturally ‘lower’ Arab
Jews of the family. It could be safely assumed that this versatility goes back to the fact that Aciman is born into Diaspora where
he must function in different languages.

It is interesting to examine how Aciman understands ‘home’ in this diasporic condition. Aciman does not write about
his experience as an exile after the "out of Egypt" period. In his memoir, he writes about his diasporic stage as he is still in Egypt.
He calls Egypt by its name and does not refer to it as home. Egypt is only a transitional phase and a temporary home. Based on
his family's history and his Jewry, Aciman is in no doubt about its transience. Adam Newton (2005) describes Aciman’s family
as “provisionally part of Alexandria (only metaphorically, ‘of Egypt’)” (p. 231). This is the case with Aciman’s ancestors who
were “provisionally part of Constantinople” (p. 231). His paternal grandmother in Out of Egypt, for example, witnessed “nine
men in her life lose everything; first, her grandfather, then her father, then her husband, five brothers, and now her son" (p. 304).
Aciman’s diaspora indeed seems to be a patrimony, and as such, his exile dictates upon him to construct his own narrative upon
the narratives of his relatives and parents. By so doing, Aciman relates his diaspora to the Jewish historical diaspora; his story is
not to be regarded as a detached story, but a continuation of a tradition.

For Aciman, since his exilic condition is timeless, it is not connected to a place or a particular political condition. The
political condition is only an excuse for his perennial state of Diaspora. In other words, alienation is dissevered from a particular
nationalist or political agenda or policy. In that sense, it conforms to Aijaz Ahmad’s (1992) postmodern understanding of exile
as condition of existence where “the idea of belonging is itself seen now as bad faith, a mere 'myth of origins’” (p.129).

As pointed out earlier, notions of ‘home’ and ‘identity’ are intertwined and in Out of Egypt, Aciman’s diasporic home
affects how he sees himself. While in Egypt, Aciman, the child, never really feels unconditionally at home and never really
knows what nationality he is. He waits for the moment when he will ‘return’ to France—‘home’. When asked by Uncle Isaac
about "which country are you a citizen of?" Aciman replies "France of course" (p.172). The fact that neither his parents nor
Aciman himself are French and that he has never gone to France throws light on the family discourse that encourages family

members to align themselves with the West and also highlights the uprooted and displaced condition of this family in diaspora.
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In Alibis (2011), Aciman starts out by trying to identify himself but ultimately fails: “I was born in Alexandria, Egypt.
But I am not Egyptian. I was born into a Turkish family but I am not Turkish. My family became Italian citizens . . . for years as
a child I was under the misguided notion that I was a French boy” (p. 185). If he manages to do anything in his attempt at self-
definition, Aciman proves his patrimonial Diaspora. It is an eternal condition. Later, what he so categorically refuses to call home
(I am not Egyptian) figures as ‘home: “once my family was expelled from Egypt ... we became homesick for Alexandria (p.188).
Aciman believes that exile eats away at identity. In the same essay, he argues that an exile is an alibi where he leaves himself or
part of himself elsewhere. The "I is elsewhere". Thus, he declares, "some people have an identity. I have an alibi" (p.192). He
resembles the phenomenon of exile to that of amputees who still feel excruciating pain for a part that no longer exists. Aciman,
like an amputee, "may not be a body minus an arm . . . I am just the arm doing the work of the entire body " (p. 192).

In Letters of Transit: Reflections on Exile, Identity, Language and Loss (2000), Aciman expounds on exile and on how

self-identity gets affected by such an experience. For Aciman, "exiles see double, feel double, are double. When exiles see one
place they’re also seeing—or looking for—another behind it. Everything bears two faces, everything is shifty because everything
is mobile" (p.13). Thus the ambivalence of the self in exile is highlighted. That is why in his memoir, Aciman ends on a similar
note of multiple existences. Sitting on the beach of Alexandria at night on his last day in this city, he imagines himself the
following year remembering the Alexandria of today. Here, Aciman clearly understands his essentially ambivalent Jewish
diaspora in postmodern terms.

The identity of Aciman and almost all the other Jews of the memoir seems to be fragmented and unwhole; it is
represented as multi-faceted and slippery. For example, Signor Ugo Blumberg Rumania, a family friend, epitomizes this
‘slippery’ exilic identity. He has had many “stops” in life: he emigrated to Turkey, worked in Palestine, and then resided in
Egypt. “Always wary of dangers facing Jews, Signor Ugo and his wife changed their surname [many times, in fact] in the wake
of a series of anti-Semitic incidents in Cairo” (p. 179). Later, he “got baptized ... a precautionary measure” (p. 258). Later still,
he “became an Egyptian citizen in the hope of spending his remaining years in Egypt. Even became a Moslim, calls himself Hag
Gabalzahri” (p. 210). He is variously described as a “survivor”, a “chameleon”, an “opportunist,” and a “madman,” (p. 210). Ugo
is somehow similar to Uncle Vili who is a “soldier, salesman, swindler, spy,” which is, in fact, the name of the first chapter of
Out of Egypt which introduces us to the diasporic, multi-faceted nature of the Jewish family of Aciman. Vili, like Ugo, changes
his name to the “Anglo-Saxon” Dr. H. M. Spingarn (p. 7). Aciman describes him as a “Turco-Italian-Anglophile-gentrified-
Fascist” (p. 7).

In fact, readers tread the path of the unknown when it comes to Aciman's nationality and the personal history of his
ancestry. The memoir starts with a labyrinthine record of his family; his family's genealogy and place of origin are epic and
mirage-like. He describes how his family, and all Turkish Jews by extension, have become Italian through "shady means" (p. 5)
simply by "claiming ancestral ties with Leghorn" (p. 4). His Uncle Vili always craved a lineage: "[he] also knew how to convey
that intangible though unmistakable feeling that he had lineage—a provenance so ancient and so distinguished that it transcended
such petty distinctions as birthplace, nationality, or religion" (p. 5). Uncle Vili, "the soldier, salesman, spy and swindler," is
somehow a graphic caricature of Jewish attempts at securing an identity, a lineage or a sum of money. However, Aciman’s
identity is not as slippery as Signor Ugo or Uncle Vili appears to be. In fact, neither is Uncle Vili’s identity, really. Their identity
is essentially Jewish and Jewry is diasporic in essence and that makes Jews multi-lingual and multi-national but unchangingly
Jewish and diasporic. They may change religion to sidestep persecution and shift into non-Jewish names for the same reason.

However, as Aciman makes clear in Alibis (2011), “all Jews have the diaspora branded on them so profoundly that feigning they




BJTLL 3(2 Spring 2023):58-75

are not Jewish is perhaps the surest way for them to discover they are nothing but Jewish” (p. 86). Jewry and diaspora are two
sides of the same coin, and they are Aciman’s metanarrative.

Alaa Alghamdi defines individual and social identity as “encompass[ing] collective beliefs and practices that seem
intrinsic to the individual or the larger culture” (p.18). Aciman does have deeply embedded beliefs and ritualistic practices as we
amply see in his memoir— all the religious rites he carries out. In that sense, his identity is not slippery. However, it could be
malleable as far as nationality and language are concerned; he is not tied to one country or one language, but many and none at
one and the same time. That is why Aciman claims that Diaspora makes him feel and see double because he is always aware of
two homes, two realities, two shores.

In his False Papers (2000), Aciman theorizes about his exilic experiences in separate essays. It is, more or less, the
theory behind his exilic experience which he recounts in Out of Egypt. In "Shadow Cities," Aciman expounds upon the exilic
consciousness and how it experiences home. He writes:

I come to Straus Park to remember Alexandria, be it an unreal Alexandria, an Alexandria that does not exist, that I’ve

invented, or learned to cultivate in Rome as in Paris, so that in the end the Paris and the Rome I retrieve here are really

the shadow of the shadow of Alexandria, versions of Alexandria, the remanence of Alexandria, infusing Straus Park
itself now, reminding me of something that is not just elsewhere but that is perhaps more in me than it was ever out

there, that it is, after all, perhaps just me, a me that is no less a figment of time than this city is a figment of space. (p.

49)

Thus, for Aciman’s exilic self, the self is all there is. Space and time become slippery and are translated to experiences, the
memory of which is what constitutes Aciman and his Alexandria, Strauss Park, etc. Memory substitutes ‘home’. This is a typical
post-modern view of the self where reality is not definite or separate from an individual’s consciousness.

In Alibis (2011), Aciman as an exile, calls his experiences of those infinite crossings and counter-crossings palintropic:

'Palintropic' means that which 'turns again — which keeps turning,' which loops back or 'turns back on itself' or is 'back-

stretched' — a going back to oneself, a flipping back to oneself, a sort of systemic renversement . . . [palintropic] is the

seat of nostalgia, perhaps not its origin but certainly its end point. This is my home, my emotional, aesthetic, and

intellectual home. (p. 139)

In Out of Egypt, during his visit to Aunt Flora in Italy, Aciman has his aunt experience all the feelings of exile he
explains in his non-fictional essays on exile. She loses all the trappings of a comfortable life she once enjoyed in Alexandria;
now she lives in “an extremely small” Venetian apartment where her bedroom “had all the makings of a sparsely furnished
monk’s cell” (p. 83). She too is an epitome of an exile leading a palintropic life where she is a “citizen of two countries but I live
in neither ... I don’t even think I know who I am, I know myself the way I might know my neighbor: from across the street.
When I am here, I long to be there; when I was there, I longed to be here” (p. 85)

As ‘home’ is central to any discussion of exile/ diaspora and as the two terms connote remoteness from centre, from
home, so where does the exile live? When does he stop being an exile? Aciman knows no answer for this. His answer is that
once an exile, forever an exile. Born into a diasporic state, Egypt— where he is born and lives for eight years— is still not home.
In Alibis, Aciman argues that with "exile disappears the very notion of a home, of a name, of a tongue disappears" (p. 190).° The

Life of an exile and his home reside in the passage or traffic between one ‘home’ and another, not in one particular place. While

9 In Eight White Nights, Aciman keeps on referring to life on the other bank and gives it a name. his unnamed narrator calls “life on the other

bank. Life as it’s meant to be, not as we end up living it,” a Bellagio moment (54).
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in exile, connection to home is lost. Therefore, “home” depends on memory. Memory (the construction and reconstruction of the
past), imagination and nostalgia intertwine and create home for the exilic Aciman. In fact, for the autobiography of an exile,
memory, that is imaginative remembering, is doubly important because it constitutes home. Roger Porter rightly argues that for
Aciman, home "become[s] transformed beyond recognition, is unavailable . . . [he] turns to memory as compensation for loss
and a source of renewed self-knowledge" (p. 302).

Memory becomes home in Aciman’s memoir where, for example, Aunt Flora has “chosen to live in Venice for the sole
reason that she “can always smell the sea” “because there are mornings when I wake up and think the clock is turned back and
I’m on the Corniche again” (p. 81). In False Papers, remembrance, for Aciman, is more than a mere recollection; for an exile,
“remembrance becomes recovery” (p. 11). By remembering Alexandria, Aunt Flora recovers Alexandria. Aciman writes that he
loves the sea “in part a result of having lost Alexandria. . . I love it precisely because it was lost” (p. 28-9). Aciman reiterates the
idea that love comes with or after loss. This could be nostalgia, nostalgia for childhood and for a lost home: “with the sea around
me, [ begin to rebuild my life, put things back together again, pick up where I left off” (p. 30). But he does not love the sea itself,
just the promise of the sea, “the way I like the promise of Paris more than Paris itself” (p. 32). As an exile, he loves it “from
across the street” (p. 31). Once he sees the sea (of Alexandria) he starts comparing it to other seas (of Rome and of East Hampton)
because as an exile, he always “sees double and feels double” (p. 36).

According to Aciman, home could be more conveniently a spiritual bond, rather than a place. In Aciman’s call me by
your name: a novel (2007), Elio defines home as a strong spiritual bond between fellow Jews that becomes so binding that it
becomes home; home is spiritual rather than physical. He writes that this Jewish circle of friends:

half ghetto ... in an otherwise cruel and unflinching world where fuddling around strangers suddenly stops, where we

misread no one and no one misjudges us, where one person simply knows the other and knows him so thoroughly that

to be taken away from such intimacy is galut, the Hebrew word for exile and dispersal (p.80).

Thus, home is a state of being and is “portable’.

Similarly, in her The Man in the White Sharkskin Suit (2008), the Jewish Lucette Lagnado who lived in Egypt writes
that being an outsider is her norm as a diasporic person:

In Egypt, I was called a foreigner because of my inability to speak Arabic, in France, where we would briefly sojourn,

and where I was completely fluent in the language, I was a foreigner, because I was from Egypt. And in America, |

was still a foreigner, because I came from Cairo and Paris. My destiny seemed preordained: I was to be the perennial

outsider: a hawagaya, no matter where I lived in the world. (p. 116)

This incoherent, multiple and dovetailed identity of a diasporic Jew is reflected in the non-linear narration of Aciman’s Out of
Egypt. In Aciman’s text, the unraveling of the writing self does not follow a coherent chronological time frame. Rather, abrupt
fast forwards and flash backs knock readers off and confuses them as much as the writing self is itself confused. This could be
in keeping with Aciman’s postmodern concept of the exile’s ‘arbitrage’ expounded in "Rue Delta” (2008). Aciman writes that
"the present is an arbitrary fulcrum in time ... and frequently, what we look forward to is not the future but the past restored"
(p.193). The past, present and future of the remembering self of the exile are not so categorically separated. In "Arbitrage,"
Aciman uses the word "arbitrage" to convey this traffic between the three time zones: the present could be experienced as a
memory from a future standpoint. The episode in the memoir where Aciman sits on the beach of Alexandria and imagines himself
remembering this moment the following year explains his concept of arbitrage where the present could be experienced from an

imagined future point as a memory.
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P. J. Eakin (2008) explains that arbitrage is a “characteristic feature of a romantic sensibility” (p. 163) and is more like
a circuit “connecting present with past and future” (p.163). More importantly, the “target of the poet’s recall is not ‘the past’ but
self— self performing the act of recall (p. 163). Aciman adds that “when committing an act of arbitrage” (p.163), he, like
Wordsworth before, him is “remembering remembering” (qtd in Eakin, p.152). Remembering is essential because it grounds the
person to his past, cements him to his future as he is experiencing the fleeting present. The slippery experience of time is
inescapable.

In keeping with the very postmodern concepts of arbitrage and the fluidity of time, Aciman’s narrative has abrupt fast-
forwards or weird unravelling of life before Aciman was even conceived. He starts at the very beginning with his family’s pre-
ordained Diaspora, with Uncle Vili who stands for a Diasporic Jew who rides the wave to make the best of his situation, and with
his parents’ courtship. After starting with his “pre-natal” life, Aciman, in “Taffi-Al-Nur”, relates the sense of togetherness which
he felt, paradoxically, during the black-outs of the Tripartite aggression on Egypt due to the gathering of all the Acimans in his
great grandmother’s sumptuous and big house. His paradoxical understanding of Diaspora as propounding cohesion among its
Jewish children is portrayed when in times of danger, his extended family cuddle together in fear of persecution and in expectancy
of an approaching diaspora. Aciman relates how "weeks before the battle of El-Alamein, the matriarch decided to put into effect
an old family expedient. She summoned all members of her family to her large apartment for as long as the situation warranted.
None declined the offer" (p. 24) and they came and would come on three subsequent occasions, "like Noah's beasts, in twos and
fours," (p. 24) a moment of unity that always precedes dispersion. Thus, it is befitting that he writes in English, a global language,
to be accessible to his wandering race and to the western world at large which he now lives in.

Conversely, in his memoir, Aciman also traces how slowly but surely every one of his family had to leave Egypt. Then,
there is a flash forward to twenty years later in France where his grandmother and Aunt Elsa live alone in a “glorified maid’s
room” (p. 208). This does not only contrast the plenitude of the Acimans’ of Alexandria with their pauper’s condition in France,
it also taps on the never-ending exilic condition of the Jewish family. Even though in each other’s company in Alexandria, the
Acimans feel insecure and about to be expelled. Likewise, in France, they live the consequences of living in Diaspora, losing
everything they once owned, living in poverty. Aciman’s narrative, thus, fluctuates in time. Aciman’s unchronological storyline
serves to unify the character’s underlying sensation of exile, despite the gap in years and in space. It is an exercise of arbitrage
in writing par excellence where one memory leads on to another memory in a different time bracket. But the arbitrage here,
instead of pinpointing a postmodern fluidity of time, highlights the continuity of the Diasporic condition of Aciman and his

family across time.

As is evident from the above, Aciman’s diasporic condition affects his self-identity and in turn, affects how he relates
to Egypt, ‘home,’ politically, linguistically and culturally, as well. Robert Mabro (2002) rightly argues that Aciman’s family,
“like many non-Egyptian Alexandrians, but more than most, was always, never really in it” (p. 252). The book is “disturbing”
for him because there is “something unkind behind the apparent empathy, something slightly poisonous behind the charm and
the irony” (p. 252). Aciman rightly argues in his “Introduction” to Yitzhak Gormezano Goren Alexandrian Summer (2015) that

1373

Alexandria provided ‘“a way of life ... what came after Egypt was fantasy and fear” (p.ix). In Aciman’s case, the fantasy was
that he was French and the fear is of having to change this “way of life”. Thus, Aciman and his family’s relation to Alexandria
was one of enjoying the way of life Alexandria provided but it never went as far as appreciating the local culture of Alexandria

or Egypt.
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In fact, the attitude of Aciman’s paternal family towards local Egyptians, in the memoir, resembles an imperial haughty
attitude more than an open cosmopolitan co-existence. There is a high wall created between Sephardi (Westernized) Jews and
the local population, including Arab Jews. Aciman clearly portrayes it in the tense relations between his paternal Sephardi family
and his Arab maternal family. In more than one occasion, local/ Arab traditions, carried out by Aciman’s mother, are derided by
the Sephardi ‘Princess’. For example, Hilba is considered a local drink which Egyptians use and which “make[s] their bodies
exude what Europeans considered a repellent, dirty odour. My father called it une odeur d’arabe ...” (p. 194). Hilba is portrayed
as especially repellent, reminiscent of “the dark, sinister underside of Arab Hygiene” (p. 105) and it is not limited to homes; it
travels with the ethnic person wherever he goes. So Hilba becomes, not just a staple ethnic food ingredient, but a Cain’s mark of
‘Arab’ backwardness and uncleanliness.

Aciman’s home— due to his mother’s Arab side of the family and her deafness— becomes the meeting point of the
less fortunate and the outcast. It is turned by his deaf half-Arab mother into an “asylum”, a “bestiary” (p.108): “there is always a
deformed person roaming about” (p.108). But this meeting point is not a haven for them; they are not safe from disdainful looks
and remarks there. This long episode in Aciman’s memoir tackling the different deformed servants of the house, though related
in a light-hearted manner, leaves the reader with an after-thought that couples Arabness with deformity, not without a tinge of
sympathy for them, especially for Aciman’s mother who has to bear with biting remarks from her mother-in-law and her husband
about her deafness and her Arabness. For example, her husband insolently tells her, “I don’t want him [Aciman] growing up
thinking he is either deaf or an Arab” (p.103).

Aciman shows us, simultaneously, the negative impact of this local “deformed” way of bringing him up which makes
his speech “deviant” (p.102) and the rude and nasty ways of his paternal family towards his deaf Arab mother. Aciman succeeds
in portraying this double awareness of the downsides of both his Arab Jewish side and his Sephardi westernized side. True to an
exile, he ‘sees double and feels double’ and this allows him to portray ‘the Princess’ as full of void pretensions and of stinginess.
For example, his two grandmothers are best friends but there is a ‘big’ difference between them. His paternal grandmother cannot
invite his maternal grandmother,the Saint, for the 'sin' of being married to an Arab: "Arab Jews had not even been considered as
possible guests" for the sumptuous festivity (p.133).'

Ironically, the Princess, in spite of her westernized sensibilities, habits and demeanour, is Turkish to the core; when
she answers the call of nature, for example, she "squats no better than a washerwoman". She "can do it only the Turkish way"
(p-132). In other words, the Princess and her mother are not as western as they would like to be. There is ‘stifled’ acculturation
which they allow to come to light only in the most private of moments. Daniel J. Schroeter (2002) argues that, in Alexandrian
cosmopolitanism, there was "lack of assimilation” but that “did not mean the absence of acculturation" (p.160). There was cross-
cultural influence but each community at the end of the day kept to its fold: "In most places, Jews spoke Arabic and many of the
customs of the Jewish community were similar to those of the Muslims, even though these similarities were almost always denied
by both communities" (p. 160).

In all the above-mentioned examples in the memoir, there seems to be a friction, a divide between the local and the
global where the local is disdained by virtue of its locality. "When asked to make a little speech to the thirty or so family members"

who have gathered to celebrate her centennial, Aciman’s great grandmother proudly says that she has "never learned more than

10 This same attitude of superiority towards the Egyptians or 'Arabs' is evident in Zonana's Dream Homes. Zonana relates how "the middle-

class Jews in Egypt . . . wanted to distinguish themselves from the Arabs. So . . . they sent their children to French schools . . . French became

the preferred language of the middle-class Jews, allowing them to think of themselves as European rather than Arab" (37).
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fifty words of Arabic" in the fifty years she has lived in Egypt, which makes "one for every year" as her elder son "snicker[s]"
(p-135). The disdain for local language is paramount. It is very ironic that, in Aciman’s “Introduction” to Goren’s Alexandrian
Summer, Aciman proudly writes that Alexandria was a

multi-ethnic, multi-religious, multi-sexual, multi-everything society where Copt, Jew, Muslim, Catholic, and Greek

Orthodox lived tolerably well together and where multilingualism was the order of the day ... everyone’s sentences

were spiced with words and expressions lifted from French, Italian, Arabic, Ladino, Turkish, Greek, English and

whatever else came by (p.viii).

This evident pleasure taken in multilingualism is rather diluted in Aciman’s memoir and the pride shows itself only while “lifting
from” Western languages, homeliness while using Ladino and claustrophobic nationalism or lowly associations while using
Arabic. The “Introduction” seems to be Aciman’s theory, while his memoir is the practice. This type of Egyptian ‘cosmopolitan’
setup enjoyed by Aciman’s Sephardi family was in no way an anomaly in the 1920s through the 50s of Egypt. In fact, French
was the lingua franca and most middle and upper classes sent their children to French or English schools. Derision of Arabic, the
local language of the local people of Egypt, was an elitist trend.

The obvious derision of locality and Arabness was not received tolerantly by an emerging nationalist revolution in
Egypt. In the same light, Schroeter’s stifled model of Jewish acculturation made western/ westernized Jews in the eyes of many
Egyptians accomplices with the imperial powers. Because just like imperial masters, Aciman’s paternal family look down on
Egyptians, use the riches of the country and ascribe it all to themselves; like imperial masters they think that “without us Egypt
would still be a desert" (p. 168), but do not realize that even if that statement was true, then it was equally true that without Egypt
Aciman’s family would not be living as peacefully or as aristocratically as they did in Egypt. In an article entitled “‘Take us Back
to Egypt’: about the Injustice Done by the Leaders of July to Egyptian Jews,” Amr Hamzawy (2017), an Egyptian professor of
Political Science, writes that

Royal Egypt treated Egyptian Jews as citizens with rights and freedoms equal to other Egyptians ... It never got

embroiled in discrimination against them nor did it persecute them in the wake of the Palestinian Catastrophe and the

defeat of Egypt and the Arabs in the 1948 War. (my translation)'!

Thus, Egypt “welcomingly opened its arms to Jews in the late nineteenth century and early twentieth century to protect
them from persecution in the East and fatal Nazi madness in the West” (Amr Hamzay, my translation). However, the utterances
of Aciman’s family do not give enough credit to the role Egypt has played in their protection and financial well-being. They, by
contrast, give credit solely to the family’s wiles and ability to accommodate.

But here Aciman’s family are not imperial masters. They, more precisely, belong to no man’s land. They have multiple
origins and belong to different cultures, the consequences of which they try to overlook. Thus, they are neither rich European
residents of Egypt, nor are they native Egyptians. They are essentially a diasporic community that holds onto itself and disdains
the host ‘native’ country that welcomes them. This attitude bespeaks of a flawed cosmopolitan model that has one gravitating
center to which other minor circles aspire to emulate and become part of.

On another note, although the Egyptian political scene is eminently present— the Alamein battle, the 1952 revolution,

etc—, Aciman’s family are never involved, and their sentiment is one of alignment with the imperial West. Aciman's narrative

11 This newspaper article has not been translated before.
ol "o paall 3 5ell g olSaolls e e Ugaa )" (55l Jen g e
http://www.shorouknews.com/columns/view.aspx?cdate=21072017&id=48806884-e58b-43d5-a63a-5{607b287{f0
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uncovers how his family viewed the soaring nationalist feelings in Egypt, surely from a unilateral viewpoint. Most of his family
felt that they were targeted and that their interests would clash with this new nationalist regime. For Uncle Isaac it is "nationalistic
clap-trap" (p.164) and the nationalists are "savages" whom he “could have had them flogged and impaled once” (p.164). The
general sentiment among the cosmopolitan class of Alexandria is one of longing for the British to "clean this whole mess up for
us ..." (p.156) and to silence those “turbaned hooligans” (p.177). The kindest member of his family and the most open to the
locals, the Princess, has this to say on Egypt and on the rise of Egyptians to prominence and power, and it is the best that is said
by all characters: “chapeau to the new Egypt” (p.80) which enables its citizens to become doctors who “generation ago would
have been no better than the boy servant bringing us tea on this balcony” (p.80). Now the doctor who treats the Princess “speaks
impeccable French” and has an “office— sumptuous” and “brings me back to life” (p.80). She finalizes her speech by speaking
her lack of commitment to Egypt, “I’ve never loved Egypt, but life has been good here; and almost everyone I love comes to see
me at least once a day” (p.80).

Aciman also presents us with an outraged Uncle Isaac who argues against their expulsion from Egypt: "but we are not
Israelis," he says (p.178). This statement, however, raises a question. Uncle Isaac defines himself against what he is not. But
what is he? He does not go as far as protesting his Egyptianness. Why? Is it because he thinks of himself as a citizen of the
Western world? Or is it because he does not feel Egyptian and he, like the rest of his family, has his sympathies with and his
sensibility forged by the Allies (majorly Britain and France), who were oppressive colonial rulers of the Middle East?

In this charged political context where an Israeli Zionist enemy was creating a new state on the borders of Egypt and
where a World War II was raging, Aciman presents himself as a growing child molested by Egyptian nationalist ideology, fearing
Nazi persecution, looking up to England as a saviour, France as home, Israel, though hardly discussed ,but is furtively portrayed
as a secret love— uncle Vili “listens to the French-language short-wave broadcast from Israel” (p.38) and the “Israeli national
anthem” (p.38) before sleeping, “stealthily” and in “shame” (p.39). In any case, in his narrative, Aciman tries not to sound
political or to take sides. However, not being able to see the bigger picture is a failure at objectivity. In Aciman’s narrative, as in
most autobiographies of ‘Egyptian’ Jews, there is a marked gap in the understanding of Israeli-Egyptian politics and an absolution
of Israel of its own monumental share in the expulsion of Jews from Arab countries; there is no mention of the direct impact of
the establishment of Israel on the state of the Jews of Egypt and silence reigns in this regard. Instead, Fingers are pointed solely
to Egyptian nationalism and nationalists, those “turbaned hooligans” (p.177) who are portrayed as barbaric racists.!? This reading
of Aciman and his family’s sentiments towards Egypt feeds into understanding his worldview as, at best, Jew-centred, and his

sympathies as clannish.

12 Of the few Jews who can glimpse through the wider picture of the Middle Eastern Jewish tragedy is Joyce Zonana who in "Next Year in
Cairo" writes, I often anger Jewish acquaintances when I declare that my family lost its homeland because of the establishment of the Jewish
state. It's an over simplified view of things, I know, but it holds a truth. Middle Eastern Jews lived peacefully in Egypt for generations before
European Jews created their state in a place where Palestinians had lived for generations. Zonana here points to Israel, although equivocally,
as the culprit. Yitzhak Goren too can see the Egyptian viewpoint: the factors leading to the 1952 revolution were varied, nevertheless [they]were
united in their hatred of any privileged stranger, and first and foremost, of the British administration. . . Any reason was good enough for an
anti-British and anti-Zionist demonstration, for a spontaneous expression of the resentment felt by Egyptians, who saw themselves as having

been cheated for centuries” (p. 131).
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However, Aciman’s or his family’s lack of involvement in politics could be understood in a different light as a gap
between the exile and his exilic home. Paul Ilie (1980) lucidly explains this exilic condition where the mind becomes in exile,
unable to feel at home within its geographic surroundings. Ilie argues that exile is a

state of mind whose emotions and values respond to separation and severance as conditions in themselves. To live

apart is to adhere to values that do not partake in the prevailing values; he who perceives this moral difference and

who responds to it emotionally lives in exile. (p. 2)

Thus, the lack of interest in Egypt could be interpreted as the effect of exile on the way the exilic mind functions and relates to
its surroundings. Politics serves in his narrative only as a spur to the galloping fate of Jewish Diaspora. Politics does not concern
Aciman. However, there remains this insistence, on the part of Aciman’s paternal family, on culturally marking themselves off
as western.

In conclusion, exile/ diaspora, home and self-identity are inter-related and they find in Aciman’s memoir a safe haven for
expression. Diaspora defines and shapes Aciman’s notion of home and home defines the self. In Aciman’s case, Jewish exile is
his home and Jewry is the matrix and the reference point to understanding Aciman’s identity, life experiences and his ‘portable’
home. Although Aciman defines home as protean and slippery, his understanding of it is solid and unchanging. There is a divide
between the postmodernist representation of his experience of home and his classic epistemological understanding of Jewish
home, not as a physical structure, but as a Jewish experience of residing in the holy Scriptures where home is textual. As shown
above, this understanding of Jewish diaspora is traditional and even religious. Moreover, it is perceived as a potentially positive
and liberating experience which is how Aciman himself deals with it. In fact, it provides Jews, even if they are not practicing or
religious, with a reference point, with a sense of belonging to a specifically Jewish cyclical tradition. It sets them apart from the
Gentile. Thus, there is in Aciman’s narrative a marked gap between, on the one hand, the experience of Diaspora which is
essentially jolting and disjointing and which is understandably expressed in postmodernist terms, and on the other hand, its
perception as reinforcing a pattern that gives meaning and shape to the Jewish people. Moreover, there is a parallel gap between
the ontological postmodern indeterminacy and Aciman’s firm knowledge about his ‘being’ which is defined by Jewry. He might
not have a specific nationality or one mother tongue, but he is unquestionably Jewish and with that all other facets of being
become peripheral in importance. This paper, therefore, argues that Aciman’s postmodernist representation of his Diaspora in
his memoir and his essays is at odds with the postmodern spirit which cuts itself off from all reference points and solid structures
to which individuals may lean back on. Aciman employs postmodern jargon and jostling postmodern non-linear narrative
techniques for the expression of the very traditional and classic model of Jewish diaspora. His postmodern expression serves to
reinstate the Jewish diasporic paradigm. It never questions or attempts to subvert the status quo. It is, perhaps, Aciman’s ‘playful’

attempt at making Jewish Diaspora more accessible to himself and to his readership living in the postmodern era.
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uncovering the poetic content in the discourse of these two poets.
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